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An Analysis on the Aesthetics of Men’s Costume in the Renaissance Period

A% we
st AATAE, st oFat

Chung, Hyun Sook- Park, Kil Soon*
Dept. of Fashion Design, Pukyong National University
Dept. of Textile & Clothing, Chungnam National University

Abstract

The purpose of this study is to analyze the aesthetic characteristic of men's costume in the Renaissance period.
Fashion is a reflection of Zeitgeist. The ideal aesthetic values of each period create the concept of ideal beauty for
that period. Costume represents the ideal beauty of a particular period. The aesthetic characteristic of men's costume
in the age of Renaissance was analyzed in terms of four categories: the beauty of male body, sublime beauty, sensual
beauty, and artistic beauty. First, for the beauty of male body, the men in the age of Renaissance enlarged their chests
and shoulders by inserting a pad in them in order to express their masculine beauty of human body by emphasizing
their sexual organ. Second, for the sublime beauty, men's costume was exaggerated by using a pad, a ruff collar and
slash. In this period, men intended to represent their power and dignity through horizontal extension in their costume.
Third, for the sensual beauty, erotic emphasis were made through physical elements. In order to show off sexual charms,
men padded their costumes and introduced the codpiece. Last, for the artistic beauty in the age of the Renaissance,
men's costume showed proportional, balanced and symmetrical beauty. And men's costume was made of rich brocades,
which were embroidered and encrusted with jewels.
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[Figure 2]
[Figure 1] Boucher, Francois, .
Laver, James (1982), p.80 (1987), p.228 [Figure 3] Laver, James (1982),

p.84
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(1987), p.233

[Figure 4] Boucher, [Figure 6] Ashelford, Jane, (1987), p.38
Francois, (1987). p.236

[Figure 7] [Figure 8] [Figure 9]
Boucher, Francois. Boucher, Francois http://www theguardian com/artanddesign/201
(1987) p.228 (1987).p.229 4/aug/28/top-10-codpieces-in-art
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[Figure 10]
http://www theguardian com/artanddesign/2014/aug/28
/top-10-codpieces-in-art
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[Figure 12] Ashelford, Jane

[Figure 11] (1996), p.18
Cosgrave, [Figure 14] Ashelford, Jane
Bronwyn (1996). p.30
(2000), p.129
[Figure 13] chung,
(1998), p.183
(Table 1) The aesthetic characteristic of men’s costume in the Renaissance period.
aesthegc- The characteristic of men’s costume Men’s costume figure
characteristic
- magnification of chest and shoulder by padding
Beauty of
male body
- use of codpiece
- magnification of male human body
Sublime beauty - use of puff and slash

- ruff collar
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aesthetic
characteristic

The characteristic of men’s costume

Men’s costume figure

Sensual beauty - codpiece by padding

- use of slashes and jewels
- rhythmical ruff collar
Artistic beauty

- puff breeches

- ideal human body proportion
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