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An analysis on the aesthetic collaboration appeared in the artworks of
Haute Couture designers in the first half Modemism age of 20th century
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Abstract

The purpose of this study was to analyze on the aesthetic collaboration appeared on the modernism arts and Haute
Couture designers in the 20th century as the necessity of analyzing on the pure meaning of collaboration which is
a talking point associated with culture of the 21st century. The study was performed by means of documentary method.
The results are as follows; First, it was analyzed that the collaboration in the pure meaning of the first half of the
20th century had partial common points which was stated as Art Inspiration in the arts collaboration out of the 21st
century collaboration. Secondly, the Haute Couture designers(Paul Poiret, Gabriell Chanel, Madeleine Vionnet and Elsa
Schiaparelli) have common point that they involved into the artworking through active exchange with many artists
from diversified fields in the 20th century. Especially, the characteristics of the collaboration in the forms, materials
and color of their works were appeared visually. When the collaboration in the first half of 20th century was regarded
entirely as mental matter of manifestation of pure aesthetics, in can be said that the big difference was mostly the
maximization of mutual interest between collaborator and collaboratee in the 21st century collaboration.

Keywords: Haute Couture designer, collaboration, the pure aesthetic meaning of collaboration, Modernism

. A& th. o] At AFHe mrUZ(Modernism)’olzke o]
Fo2 SAAYHHKKIm, 2003). FF ‘ErUF 9| 52
20417] Sole} vjeg MR dke] By s)se] i OHH AREEE Ao ohdvk=E(avant-garde) Pk 39
8k 23hago] sk glom, 204]7] ol olErhe 1 ©IFHlin, 2011).
Hob= 4 AL =73 gok welba] 204)7] dierse A upebs elsAloM e A2 A
24 dzvle] gy EAS Ea Q2 des Azs =X SAd0] AL AFTRA L] HHR] AR
[e)

%_Q_Il] Ise ‘%j_ﬂ(avant-garde)’ﬁ}%—j O]%O = %76]_‘:‘,]9}\'] Ei E—E} %Q—Z‘_}Jo]:ﬂ- {:E]Zgl?l X}%‘E—% tg—'% = —‘—‘j—&l]ﬂq

>
=
B
Ho

£ o] =S 2011dE Aufsk 7ol 24 Aol oJste] ATHLS
* Corresponding Author: Lee Hyo-Jin
Tel : 063-270-3848

E-mail: curiously@naver.com



ofsts|X| H[223 25 2013

991). 204171 %= A o
Aste] w5 e Ul g@% &Y A 53
0}011‘401 qBow wUUZ ok 3
Ao, olele) Helel A 4 olul A o)
o) e SpApEo] Bl okEsh ol o] FHE 2F3
™ Addressing the Century, 1988; Bronwyne Cosgrave,
2000; Colin McDowell, 1984; Francois Baudot, 1997
Gertrud Lehnert, 1999; George O'hara, 1989; Lydia
Kamitsis, 1996; Nam, 1991; Richard Martin, 1987, Lee,
2011). Lee(2011)= mlzol loi HHS &5 5 %
22 21A17I7Ee] AHEo] ofz} FAlellA 1841)717HA]=
njgollx] Fol 7 A o]Folxl Al7Ien &
4 AldE tdshks ©o] o shrt ‘@ olzka &
At & o] A2 ofn| 15417] odelolellr YAW T
& G Eokel w8} Sol shhE Wb WA oA
710 A7k MEA AEeet O B2 HAIHQl ofe]
Hols F=sl ¥ &+ Advk= ‘viYx] a3 (Medici
Effect)’(Frans Johansson(1992/2005)9} 1 #1-g- Zro|shS
& T Utk

204|712 ofn] tekst H2ef ol g BAVLE sE
o AL X0 FofellA AlAdskal =32 Q1 o
o] WF7} e, A Frgjolgtar dnksl PP’
ANE LEFEE oM BelowA 2041715 &
sho] 21 @k o] A o]daL 2141719] SHF7t B
o7} =3t

-] 21417150 e 719=rt Ha Sle Al
nk2  Fd|E o] A(collaboration: g F)olekx  AF3sL
Aom g auet ofuel oy oA FF AR ¥
ol A& o7 o] FoAL Qlrt. of7]ellA] 214]7]¢] 3}
b L g W oleke dol Andetn dzis
ol A AT 1 F242 ofssholt @k &
2047] st B8 Bol g AAATI} ol FA
BUrhE 3] A7H ek o] BE AT Pl
@ oulg Fendoldom dFsta glor] gol A4
o w5 MdozRel Hele Fundelds F&Hel

QA ORI U8 AT 5 ok

upebs] 2 A= 2140171 Ao o] shRel EY R
olide] =gk ownke] FePo] eIt sfdolA et
W 20417] ARk BEUS 2 AlE s o2 248
£ Fa4ds 7HA HH o] RuUF &2 Al7lel=

=

&4 iz

o

O

\0

O

214171904 oJu]sls ZFdRdo)Ade] 7idx dejrt A
ol3}7] wijioll APAZ o] IR ‘g olgk goj= I
2 ARSI Elal 20417] ARk 525 okl o] vk

ok g2} sjHe] PAe A3k 2147] @t el
2 BAsjEo 2 ZYRdolse] ek o)) sidst

A EgHo] ARgHE Jidate] AtolE HE3] Alxlste]
sSHoR wefel WHA] HYo| vhdst el AlAdg
W de vkEd ekt 2 55 Tk

B A7 SRATE A7FAe ddE A8 =5,
A g e 58 Feke] o] WeS nEste]
Aatedet. -] AlhA Wl BUUF oled2]o] A
3t 204]7] Hukr]el 1900 o] % A 23} AAA
AR 2] AZIR ggetlon, AT T AT B4
Ao 59 ;at— AEE 93l 2147] Sulr o)
efu)g} B|ulEA

¢

!
ox, Mt

;

—
of
e
o
e
10

| JHE =t olo| 3}

Agette] w5 AHA e FEoE Uy,
TEOE TSy, gty oln] wEbA Hedte o
nlE < AT, P, F Eaal Ak

(Sisa Royal English Korean Dictionary, 1996).

olgfgh =t onlo] Y HEE A=Y & vzt
olUel el melaE 1947 oe dio] st
2 §HEE taRl B4, Al S #EAL oE 9

& FAe TS WMxEck B85 oErkel 9 B
glznbd-2 a0 LS Adjiste, olertel AlS 7R
A 3 Fow FHPA FAA A IR FekA,
ZHRI=Z e A, BV, B, 7H 5 ok A
%*C & AZeHLee, 2011). 53] el sfAdel vet
g UL 204)7] ek 2rs] o] Folxint

JEM FA o =gt onl= 2141700 ot 4
<7t BAl=et 7|9e] BE SHdA AdHe] A
HE HHo= 3P A AF aR ﬂ ofw)2 ¥
3}=20th(Lee, 2004) = 214170l AFE= Zd R o]
Aol A ofnle ket ole =9} aﬂsﬂzol Edy
% B 7)ol ofulek 73 AQl ofolt]olE Al Fa}
of a8 Qlg Xy FE olgle #o] Folrrt

- 316 -



20M|7|

Mot BEL|SA[ Haute Couture CIXIO|L] =0 LIEHt =4 0|8 #2i(collaboration)Q| 2o &A1 3

O

T 83 Q1A= gk wEkA] o2gk 7ol st
shA] gofe] 37 E3t ‘Y o= BEAlE Zlo] ol
2} Fe R ol olgtar WL ok
214171 A orlE FAH R AuEH, Y
ojHoje= &oj& ‘T2’ Y] JNdS v e R ALE-St
01031 "‘Ex—]r‘ﬁvl U= 7] Jhdel Y izt
A AFL] Aakell o|27174A] wi-g- BT =
ﬂ]iﬂlolﬁo]‘?{f vasu 7)Y, S AR NS £
3Fel= Zy E Y o]E|(collaborator)s} | H#olE]
(collaboratee)”} FHH )il F5¢k HX|oA] A}xle] )
AodErs nigto g dA7IE 5 FHS sk Aotk
S| E o] kA Ao %l oZ AR YE F A
W27t v AM2e] AAER A4S ngo g Ay
A&5HE FE3e AL FER 3} ‘ﬂr tl50] 214
715 A4 st st HEA 719 Al ALEE E
ANeof wet 71Yg9] vhekst AHS B3 nHAIRA Ao
2 2AREe] S ASehe A rHAIR SR 1 9]
7} wsketaL et
oM H 19417 o] FHH 204]7] kel Uehdd g
Aol =g ofnl= 21417150] SR Yold o= 1

Mol Q4Ee & % 3l

ot ;

=

2. BOUE oz &4zt oo

i

o v

194)7] SHIRE H=Fo) A].J_ul-)\lq. 5L Adst
3 7EAAE Fowd FARFels) BTl v
7ha AloleM= shtel frao] Hirk 2047] wl=
AL olol e AL8) 1917] Sol AAHY ol AL
=3] Aol tjsk B} 4o we] v& Ao el
HoHKim, 1997). 20A4]7] A5t 50ed2 ol& AAZ}F &
dglo] Mz ofoltjo] A= T3 S Yo] A&
Hglom shie ol el zole gglort o] mE
5ol EsE {ﬁ“ obe} o]& wkgatirt. 204171

A} &l BE 73 =AY T4 vlE Ih2)(Paris)
tHColin McDowell, 1984)
A el 7P Fa3k o TAIR Al 2ol

olée7hEo] Wotge] Al vle] BlEsta gt 3
A UARIE FE1E dof ol AgEwEA AuE
U ABzFow ok & Phom wMES
(Kim, 2006). 1)l o] F =g o5& s tlgtolu]
gho] of 3 al47hER WS BaEe] tAle] w

MEglon], 204)7] Auke] L FEPH Zle Fojet

= vte]e] 2 EFE E(Haute Couture)QTHEFASHION,
2002). WAl FHAA L 19200 o] ZAHH o=
ZoistE it FolEve djde 1=, 33}, okl &
o] B ofsiofel HA[A| el T EAeESlt
e g A+ ‘Siol 1920 EH:% o 2 o] =xt
gAs= 74—8— }§4 g%‘« W Aofit
A

A% g dE Aol v Z:'B‘Ml TE&HA E} K
HHE FHRYANES FA B SAS Ao dele
Aol vEE8lA] @4l ol 2ol Fofskairk(Raymond

Rudorff, 1969).

5 19200 ez iz o Ao Atk
dold & gle dAsAl dd=o] et Fddt o
AR1E ‘Modernism’ 0|3 o] 315 WHdA]7]7] $lgh U4
S AT 19001 d%2] of2] 712 A9 ‘ol §

Ul‘g] xngl o] Loﬂ;} ,])\Lg zlx]—f;} HH._O[—Q] ;Gﬂ]/d.o_
SaA WA, =, Z1AISEEAAL JIAE S oA H]

S70 2 BESIT oledel ee] 417 2ol
e TRl BEAE Aeke St fAp 7]
3 Eo] =3 UAtHAddressing the Century, 1998).

20A17] ARE 200de] osAAle e v gl
ClrEb etz 1900tz ol&el obsol
(Fauvism)s= 1905d Salon d'Automme$} v}FE]2~(Enri
Matisse:1869-1954), ==2J(Andre Derain:1880-1954)2]
2hEoM FEHA. o5 Ashal W Aot FHoe

2 =59 e 59 7Ee] xS FeA =R
mheoll HlH7FEe] Les Fauves(oFr)et L2AE 541
o} oo RbE o] A s dd} gl et TRiRle] A
F3] 73 oJ3kS mH K George O'hara, 1989). 1920
dE 8l MUEe E97Ie RiEdAellen v
ol dwrlEe e FAAAC UATKColin
McDowell, 1984). & Al7] sjAle] oozl ¥o}
e o TR 22 FEe] Ate] 215 o3|
A5S gt

a8]a1 19093 m}g]ollA = nle]u|El(Filippo Tommaso

Marinetti: 1876-1944)7} <Le Figaro>#|ol] n|gfFo]
(Futurism)z} 4] £] *404-% s o JeRdd mEgs
o= &9 nlof ALg S nlg). ojgeofe]

AFOAEE ANE) A olilel 19
%, 2o}, 98} AAjo] el Hiel 71X el of5Ael
Aze BHE webv e ATz 47

T—

b }\]! Zﬂ

- 317 -



4 st2ugn

SH3|X| M|22 25 2013

(Addressing the Century, 1998). 192013t o] 2o o}df
2E o&7IEL gl A2 0] #AL /A=Y 1)
ProlAse RaS AzsE ReEsE s o
He A eholmaekele] §4ost SrE W
© FHA dsdu2 8kt Gertrud  Lehnert,

oMY 2 dleze] S50l AA Al 1A ol ek
o ajie] vl WMol 713 whele Gake FAlslL
ol 4 ik 19209) el veht =9} st vlo.
= 22 ol S Al 2 S,

ﬁ-é}{ﬂ(GﬂleS Llpovetsky, 1987/1999). = JAAF=
3)te] ‘Hgoldetal & 4= glom 204719 vt 7
o] BE deEol Aheh 3k 71HAL 204715 i
sh= Ae] BE dedort dAlFlalx Holyk] whkiol
th.(Jin, 2011) Z)7}2x(Picasso Pablo:1881- 1973) o]
HEHold A58 5 T3 dAFA L AA e
1920 o] AHA A 25 WA oA Tk
AAE AR =HAk olAS 7FE ez
(Sergei Diaghilev:1872-1929)2] eli= Ao} Hl&Zo]
Al o] A9l oe® v tHNam, 1991).
aejar gk kel gejFofel @A vbdst
of YeRd 22F thd Atol9] dledt £8tollA] dojd
o2 AT (Surrealism)= ol FFsta 2] Al
AE Azt 2 AT o] JFFs e e
nf32]E(Rene  Magritte:1898-1967),  &2](Salvador
Dali:1904-1989), I|7}4, w]Z(Joan Miro: 1908-2002)
ol Ak A oA A AF= 1920 Ho
ek ow 2ApAA oAU AlefghH o2 QhrARl o)
< BARPISIE 1930l 7P Al ARRE AT
(George O'hara, 1989).
£]2~(Charles Frederick Worth:1825-1895)0]2] 4%
o Hrtelu o] dasriz dokglom ojrge] st
S ol=7he] S Rk o Al e 7)o
ot 25 s shde] SAABAT}E HASS Pk
shek Aol HSleS FR1E 7 fltKAddressing the
Century, 1998). 204]7] Zutoll= thE o]= wjHT}= I
3t olldse] H=o) ol =] tixjoluie 27 ofoly]
g FetaLAl ool HYAL M2 ddlEsolie

oE-S X3 A ks A& 53t 22 Yol
daetalct. A dlereate] 4ol nHoR 3}
A&k sids st o] AthE SAAJTHFASHION,
2002). FHZ HARlo|UEL 3t dlollA] Folo] dof
Uil QA A gkem Bl EAl9 AltE whedst
= /‘H%ﬁl =A0] oS Helsly] 93] tiRlo|u= o)
A Eg-& Fol ols7te] AkaLe} ofoltjolE 3t AR
3t Colin McDowell, 1984).

Kim(2011)2 )<z 713
= PR vl o] AN vt fjHe ofF

S AT HEE 4L 2PEsE gk Qo] W
Lol 7Pk e I APde] Akl Jltks AellA
= AT BAolete rial sherk. o)AY RUuE
=% disrtest A trfelyele] o4 wfe 3
Al g de] Tefst ofoldl o8 FASEHASS ¢

wol AAE Ax gl 2o
Kol

3. 21M7| =iMofl e 4Ol ofo|

sdu)= 7L 145 71 Almvke] 214171 s )
Zyxze] 719=s YRyl ol FAIe Ao ollx
2175k o) o] glo]Z et BI=S ehiAI7]eH 24
Hyo|Ho] Hgebal shitH(Fashionbiz, 2001.04).

FARGE 2147 o= SHEEokelM = sidad 29
Holde] ok A s IgHR Qo
Kan(2008)2 Ed|Edolde] Y= wides £
o] Aol thFEaL = Aolgkal Auskitt. wEhA
A SR G| theh AYATES wz AT
A3 FEHom 21474 yehd SdEgoldE 7id
I &7, Aol thet o8 yEpsit

214171 Zg R gelAe] 73S Hongd} Hwang(2008)
o] A, FHreolde 59 o]dE flste] A2 2
&3to] ofE] 7HA] 75E 350 R FYshs A oH|R
Fd, g, 5 5o gol= FgErta stk 719
SR o]d2 F 7l oo tiEsdt A A=e] o]
< FTshe Z19gselzta Aolskdith. Jeong
Kim(2008)°l] <JelH ZFHH e o)Hdolgt Untdoz g
2, w2 A Bl P olele onlE
72l ol Feludoldel e sk A7) 7t

A e o] g w3jsjofof v T FHE0]
Nz2 2 BZAAA BFZ] ‘g3 oz ARE U

5 gl Heke Algslo} ki Aesislh,
Telw st o] BN Zeluelolds oiF

- 318 -



20M|7| Mdl BCL|FA|CH Haute Couture C|AIO|L] ZHEO]| L}E}

- =4 0|8hA §{Q(collaboration)e| 2|o| &4 5

3l Lee9} Kim(2009)S 05 v&y} sjie] A2 o
8% i3S 7 shte] ‘At 2 7= s b
ojUf=o] njszellx] 23 olo|HolE 7k AV dertE
= Apale] s Aol Feste s A oS FEHR
ohal ot o)A mEAREeA S who} ZYEY
el o2 2y ‘olE ¢l H o] (Art Inspiration)’,
ol &7 oAl tARlE 2A Atsl= W, Bl SR
g0 2 olg|~EE 2 dAlSkE 35 vAY, A
P2lo] F7F AFol ArhEo] 2| s FES 8
sh= A o BE 2y FHE ded e SR
glo] 7 ol2kaL 3k3irt. Back¥} Bae(2010)9] 78-9-%= =4
BTy txlo|ur) thE die A2} d¥ehe @3S
PRI HollM = olE Z#E o] A(Art Collaboration)
o2 g4l HollM= ofE <lxylgo] ol s}t
22 2147] EYryelde 1 57] wEgh ook
SHAl YR Stk =l sjAd71e] SR ol 571
+ Hong¥} Hwang(2008)2 AAZ &4, Algdw=st
7189 3, Bs A Ao, Shind
Lee(2009)2 sidgAIEe] frraviztelyset Aoz <l
3 259 AA=S} Fojds Bzl HEAIA EAIA
Fag HIs oju|x|e] IFIIATE AlUA] EE
A7) whitolm, sfAIAe} o)FdAlete] FYE Y o)HS
B3l Al 2pEAdS Eola siAgAlY] vhtsl e
M2 A4S 713, thekst Bele olmx] & & Ay
A 2= ZIdE & ¢ 7] wlEelzkal skl
Yang(2010)-> FHR oA T71e F2 W 7
Gilks] o]Fofx=t] o] 4 B Tiztol]of of
S 5o E=2 AAER <3 FIPRAIG ofn]A]
Tk 4= 7] wjFolgkarl itk Moon(2009)
ARolollA e SRy olH 715 o]
Fgho 24 vehbe 71%de] deHd 549 o
o] Je thefA] AHEYT T8 F

o]

xo

s A W

o,

el AAETa 3F9ck.(Lee, 2008)
2147 AR Rofelale] olgh Futr ol
T Ad} w3 vhekst SHolA el

Jeong(2009)2] 7% R go]He B3 Bll= o
oldlElEl= “EEld 524, /N4, B, wsh, AREAL o]
A, Ao} o|n]AP BT FAEI F FEUE AR of
oldEIElS FRatHA S o]t wiEH JAN

SIME e A5E AT 714, "l AF

M, AR 5 BE Eoke] FHE oA AR T
o] S} A2 taRle] WS o] FATkaL A8}
th. Kan(2008)°] 739 S|Edo]de] F3& Alstk
ol EUE w314 545 nEsidled, dd oA
vehd SR o)de] w3k 542 2AAN, 884,
34, SAVNEE SR veRgrhar &k itk (Kan, 2008)

WS Ao g ZYyEgelde 73l Jeongdt
Kim(2008)2] 7% Bz} 719, 2 544421 70
Z3e= ZyEYo|E|(collaborator)?} | H.#o]E]
(collaboratee)”} e & ol F5gk YA =}4le]
NS oz dF 7IRF FF P Ble R ol
o] P2 FolFA| 9] ololdlEElE nlg o AZHow
FHEM o] Qg FIFAQl 7Ex7} WA= Aot
Lee9} Kang(2011)2] 7% 3220 Z# B AFo] &4
7] 93] SR ol SR olEle] ofugt 9 AE
o] offl Wrom AgE=A] A WX A
o} FefEolEe] 2P o4 ARE OUE L= 4
= FEtRgolH ] ofo|dlEEE 7 2 vER
gEolde] 23 §3A HIH A== B9
gt tzlolUy =S A Q128 offe &
o] ot thE el vl FEtEEolEe] F=
aple] YRSttt

Yang et al.(2012)¢] 7= A
=3 2pEstE AAEE 3] gk
HEYZ}L 753 7]t o
I 22 7Y TR 3R
L Qlokar sheint
3] olE FE|E e o]ido] 7ol m

o olul] Zts} QAR A, v

ofs

2 K o3

[e]

R

[e]

il

34 iy

o m o

=
SeEgolde =
FE A} Sl Al
ojnx|e} Q1]

3
27

j
y =T
3L

E
=

of A8 olu]x| BE A2E BAE AL 1
= olEAE AR B2}, Zen|e] 714 S5, WEas

N2 1AGH Fo] Eirt velth E3 dler)
ZEAE ] 23] ol B 71 AL e olvl
A Agholeh= 7138 Aleshs A= YeEhtHMoon,
2009). 22jaL sjie] wjedt ek e Aldel © 8t

LHEQD meaEe] Ay AAMdE HEste] Al

el FAL Eolal vwiEFuiel oA Fsads
Al 2 3ok Zo|tiLee & Kim, 2009).

= 214171 s Fokellx UeRd SR glo]d e
25729l 522 Hong(2005)0] o158 AAH ofg] g}

- 319 -



(o]

=

sl2msnlsts|x| R22A 25 2013

o

¢
ﬂioﬁ_l?iﬁ

Bo) Ade Fga B9, Fyryoldolgt & o)
19¢] Xmol E%?‘z} 3 %ﬂah— Hgo = s B
(e}

%}71

1y

n:BL WE,

L= A
% Bt §

A

[‘J

<Table 1>2 21C o et dde] oujE aoF
Al 3FaL, 20Ce] ov|E ¥|as)SiTh.

4. 20M|7| Hdt Haute Couture DesignerQ| == &
S0 LIER HY

2004 AT A okrFel, YAlFel, vigiFel,
28250 5ol & 9 oe1ET dgew 15

of sfoltjolz AgHom W AEAA] BEA
A BEA SETRE Aol AERES 1N
o meby 2 el £ Eol), shueled Apd, v
H) o], A 27lolalele] AEDE Uit B9 5
e B,

(1) Paul Poiret(1879-1944)2] ¥ &4

WS oPTIEE ol ATA] dl&e W &
o}&d Hxo| QlEo] & Fol#o|tHKim, 2006). =42
o oAl & Eétel= o] ‘wild beast's} T2
2o 7rdst whygoz Aol 3l(the power of color)el]
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(Table 1) The meaning of the collaboration appeared in the 21th century fashion

collaboration Contents Researcher
. . . . = Hong & Hwang(2008)
= Inter-enterprises' collaborations which are related to the strategic .
. ) . . . ) = Jeong & Kim(2008)
Concept management for reinforcing their competitiveness in various field. .
) = Lee & Kim(2009)
= To work together for a special purpose.
= Back & Bae(2010)
= Collaboration can be defined as two or more companies together by
. . . . > Hong & Hwang(2008)
sharing core competencies and advantages in order to pur suit profit and .
; = Jeong & Kim(2008)
value.
Motivation ) ) ) ) = Shin & Lee(2009)
= To strategic purpose, collaboration can be classified into value
. e . : . * Yang(2010)
ascending collaboration, image changing collaboration, business-field
. . = Moon(2009)
collaboration, and event collaboration.
. . . = Jeong(2009)
= The brand competitiveness motive type had higher scores on the Kan(2008)
= Kan
performance and satisfaction of collaboration than did the other types. .
Result . . . = Jeong & Kim(2008)
= Through collaboration there could achieve the image upgrade effect,
N . . . . = Lee & Kang(2011)
diversification of business, sharing the targets, and promotion effect.
° Yang et al.(2012)

The comparison of the collaboration between 20th and 21th century

» 20th century collaboration

a manifestation

of pure aesthetics.

> the maximization of mutual interest

» 21th century collaboration

between collaborator and collabotatee.
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e wsolyr. Eolule Aale] TH= Adde g3t
A& tAelS 93l Fu](Raoul Dufy:1877-1953)%} ==Y
o) ojgvlel WU Azl HH el
(Addressing the Century, 1998, Bronwyne Cosgrav,
2000). 1= AAle] A HBUARIS S8 27] wy
YZE o&7]] Fujete] o 9] 33} 255 &
Fog @ A Azch Hulel UALe we A
5ol Azldniel gelel BALR ohtd] o5l A
£ A SFEQ okrFolel e A uiEhe s
23] gL gJtkKim, 2006). [Figure 3] H3)7} tizll
3 elzekfFigure 412 T Aoz Aastglor]
[Figure S]= + AbEe] @ 2hEolt.

E3] Zolgl= 19087} 1911 Ao 718 wHofud dex~
Edolg] 27} F Algdel, dg]H(Paul Iribe:1883-1935)9}
23}3(George Lepape:1887-1971)9} H2]e- Azt A
He e S 3 AdE Bem, O ARl Tk
=7k A4e A she 2ol He dds St
(Francois Baudot, 1997; George O'hara, 1989; Gertrud
Lehnert, 1999). [Figure 6] $1%:0] 749 2vj3zo] A1E
Ao ilo]r] o.ezme Hwje] wgll talle 2 A
sfele] Selzole. weshrlel delni A g =
st 917 sl ol dEAe] HRog WA #A
£ wgor] Tojlel Triehd AdelE Helstrt
(Nam, 1991). Z12]a1 ZA] vliae] side Z3gh Addm]el
52 AAHE B3l T E2ol] thgk 7=l ek Bl
ofuf FEZolal frEAR] ojEo " B Flon o]zt

rl

(¢

o590l 717ke Ejeleh Hsle] ehol AL ERICHKim

N

ot o]de] AL thE F2ok= HAS 4
A3 A o] 2kg vHESkar Jdd Aol A
oh &g Zjedel AuA] sk FEEAE dee] d
FRoz gEEe A oldgrkNam, 1991). ‘g
o] IHNA BE osiobollr] A2 Al7|e] v I
| 1920 d]e] S A FAl7|e] W] ¥ eluldt
2 gt Eelee] Al 7E flolE ol EHA KTt
53] Zojee] 2Ee oo shEe] vlFREel
Aol 35 a4ek A, FHulo] glxebd tixfel, nl
Folo] Fghet Addin], 5 MAE FHEHY &
gk o] o2 AWt o]A ™ 20417] it ol o
Aollre] ‘PP 1 8T ded S FASHH

wo
O:-

kv

sl

A

1o 50 o
30 N

=
A TR 2o wole} 3 JFe Farter &
of TSl elezE Seos st

(2) Gabrille Chanel(1883-1971)2] ¥4 &4

7tREd A2 VsHe s F
I YA} ofz ezt wis el nlEiFe] ol
oAl E2 37+ WttKBronwyne Cosgrave, 2000) Af
do] oA o& FEE 71t ola AP o= st
& Aol YAIFe] 7Hdd 3t Aol =ARE= 71skst
A G4=sto]¢it}.(Colin McDowell,1984) 204]7] 713
ggk JAlFe] dle7iel Wk 19079 F2 Bela
(George Braque: 1882-1963)2}2] whd & F2 7} A|
2HA 25 Fsto] Aol JEs TS 259 o
AlFe] e 29Ee}t o o dtaRlel ks vA
tHGeorge O'hara, 1989). [Figure 7] 19243 | 2|4
<Le Train blue>o|x] Apdlo] o) JtjzlQlS glom, 77}
A TR Fof ks vRlgo

ne2RE gl JEs T4 W ool Apdle 2
o] 52U Holll #ARle] s H9om ARdel
TFEAME= 97t AT adM B Qe Bk
et AFolo g WAlsla I E B Jul AlEE
2 ANZL Alde] S A FHATKKim, 2009).
[Figure 8] &34 |23t ow|AE& & + St

s|7haae} Betae] ofsl AEA NHE ofx et vl
o thet G =7 XA S olnfe} 71 H3h 22 9%
< M E 2 AATE IR kAT ARde] &
ZRAME FAg Aol v Aoltar E 4 Q. 4l

el vla BT ) BEUZE 14 TRelusel

=g olhe e

o
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A E2d, 5%, fEE ARSHAE ASS FeH
A A (wool jergy) 22 A= o AL YERT
(Colin McDowell, 1984). Kim¥} Bae(2010)2 n]j5=2]
2 540 SARE o5 At F2 Frgg vdaA,
7VEaA, A5A0] e etol3et, dFvlE, EekY
22 7% LAoke ApEstE 553 LAlEo] AR HAL
AT Fzo] oHgt AaAE ] AR 204]7] ¥k A
o] ZEor FejR|Al RZE A

= Apdlo] vh= -4”9— A& /\F%o}ﬂ‘)r
olo|t]o] ¢ AAs
RN iE‘r%lE 7‘%‘%”01 =2 A A
A Bue gjddel THEHE & FE2F T
(costume jewelry)e] 7NdS FHA AT Ao ¥
ol tt. Apdle 53] Fdeld et =S
nlES BT JEJ| oz
= 3 ] gt 1930L4T1H &<t *]CL?-_]% st Al
ElE o

Z

[¢]
gzFelstr] sl Hﬂ—rE‘r(Fulco de Verdura'1898-1978)9}
Hstas ek ol g2t YaRRIZEA] 35 2y
39t George O'hara, 1989). APl gl 23 2Fe

AIZ7} W glo)(Man Ray:1890-1976)9k% & <3ahsic).
[Figure 9] ®|-F2}7} Apdle] g2l tixRIgh Fx|o|w
[Figure 10]2 o& 23t Bgs 2859 2719l v
glo]e] ARdlolt}. 2227} AHel oo x| TtEEs
(Gargonne)2] o] ZHHIANE) 1 AA F Apdle SE
LS 3= AlAS g 2EFS AMEkAL A=
=g =2 SYAFHC(FASHION, 2002) o]2]3k 7}
2E= X %‘.3 U]EHT«] 72| AFelxKEolE 7]
o] FAQl o] &5l &

Apdle- 53] 12} i o] zpale] gk Wk 1

= A _1 o] LJ-/HE_O] ullE7]. = gﬂ —JE, CHES)
2ZY Mz, Eglolx], 7H, vpA| gjal Fxele H
g, Zgo]e} voju] S zutelr E=YE oS ¢
Som T3k J= HojKe] F3S HZTh(George
O'hara, 1989) [Figure 123 149] oIol ¢ ~E]ul~E]
F(Duke of Westminster)e] o3-S Ith=2 2Hs}dc)

192049028 19303t ARdle] A7) T we
e dked FHUE wRde, Wk F =
(Jean Cocteau:1889-1963), 2], Ad=d A|=(Andre
Gide:1869-1951), =Egl{1>~7|(Igor  Stravinsky:1882-
1971), EnEa]t)3(Grand Duke of Demitri) 5 ©|2|ol|=

B oerlse] Qlom, o] F =we] {4 Jeja Aeeh
27)e] gok} toldelme] T8 FUYCK The 20th
peoples",1995; James Laver,1982)(Figure 13 #X).
A]:L,ﬂ_ﬁ 204171 AE ollEg-Foll UM Fagh AT
RS B oz} AAle] AFEES B9 Rrius
cﬂ%%wo S8 7taEs el deslal V13t
A olu] |2 vhelgh e txlgle] el
ERa gleS o & glrh gAFele] Yst 9iele] =7
Hol3 Aol whedt Ful, BrlUF vl
= Behay, 34, Ko, v, 1, @

olzte} o) AlaAlso] AHE AL A% 2 EA ol

(3) Madeleine Vionnet(1876-1975)2] ¥ &4

YA} mlEiTe] oAl vlou|e] triRle) W
FEFE T} 2= A FE 9] B gk et o))

A o R npolojze} YA 283t AlAol
zh Sofgts AFS wha7| flol ok 1A siehA A
ThHS ARt vloMdle &9 iAo A57i= et
_%537&747% YA 72 SR B2 S RS
Hrl& 7S vololu) o] AHEE F
Ak(barrel cut), E2F 9} 22 Fgoget)o] 553 A, &
Elu(halter neck)?} 7124 (cowl neck) <] —T’-ZXJO D]Eﬂ
o1} celse wleulzh Tk Hojo sl |w
5 Tt HuTxe| oEARE Fgjes O]Toiﬁ‘i}

i

(FASHION, 2002; George O’hara, 1989; Kim, 2006).
[Figure 1415 1ie] 73 wgh 715¥et olmlAle] glzke
3 o2 Mol HEolck

H| QU= 20417] vlolojz kel Wl 2407
FH A iAo 2y gL o] e
ne] BEAulE Aoz AsiAste] B2 trRRlS
AL 19143 12} AANA o] % g 372l
AroFE(Emesto Thayaht)Z whi Z19}o] o<z wRFel
A9E B3l 2de 7IskEH gET 5 tAkl
o 8% 545 whgdstaL ol 71stet Fel= 4t
718, A, A 5o M Alkte] 7hse 2
2 aue] B2 gl THEATHChoi, 2005).

RpOFEE FrUAA QB[S (overall)el ‘tuta’(o]Eo}
AEAAlE ¥Ee] Tl QIXEHI )kl ol
o7 oiks Jftsldetl, ol AL vIHAY F9%ks
M= AE 70 AN S Sk ZoR
AZL}. ‘Tutta’] oJu)s= ‘All’0]Qit).  oFE+ ‘Tutta’ol|
Al UE A flolar W Ee o5& B2l Aotk of
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et RELBAIC] Haute Couture C|XIO[L] ZH=of| LIER-t = D[St $Rd(collaboration)Q| 2o| &A1 9

Ex 192090 oY siAdshead) HEAQ] dAE
3= AS A&kt Addressing the Century, 19998).
[Figure 15]2  ©oFEZ} Apile] Hlgh FEbE i ¢
= mo|y [Figure 161 1922 d%9] FE}S ¥ ¥n}
(Ljuboy Popoba)7} A&gE ti#kelelnt. [Figure 17]%=
of=9] TRRIS Hl U7} ZIeketA ] At sid s A
3 A7 HzHE =gaz HEgrh
G HleUlE ARLle] Addels FE3hes sEUR]
AA27F 2AR(Francois Lesage:1929-2011)¢F ¥4
2 S5l =k AREE 7R 2AlRe A =4
28] A52]] F2ok FAe] viZiAlE vedl AEel &
XT- Xq_g_g 1;]_ I+ u].o]o]/\ ﬂE]HHU]— 0}14;]. 2]
&0 Apdxele 55 WA dal BE 2EAE 4
AR ol SAL WEF oY) FHonE tHEITtH(Lydia
Kamitsis, 1996). 2A}77} vl o1& 913 2 A%
A2 B ov|o] B =gzl MRo] AAtel] g vl
f‘ﬂ?jﬂ 578& HojF3lot. [Figure 18], [Figure 19]2]
T 2AETE AAe Bleuje] =dlieln
vl ovl= JAAGEE A23] olsfstaL Foll 2 st A
Follo] & wha7] Slsh A, 24, A & dYe
B3 AR 2l ok 5 9lgich 19309 2uE o)y
ARG 9fa] AR A2 Fo| T}t s} 2L B
=2F —Ei—?'& g AHEReT, mleFele] el F st
Arte] 7Fsst 718k Feje] 2ES wEl
ol#g Fejo] HHS flsl A AA7ietel
OS ol el a7t HA o S saL &
o 712l vpelojant Fe=R Adskelr).

il

Lp

E

3 Xt

(4) Elsa Schiaparelli(1890-1973)2] ¥4 E4

27lolstleRe 193040 7 ErlEa AHleln] 27
%8 FE e Fashgrh T e dielgle

o JAFeleh 2@ AT el ] tARlel A
Hom R T e 2T oprieE 4
A& A= Astglom] ARale] s s S8Fte R
Wz} ofgzo] HEshet] AdE3HIcHGertrud  Lehnert;
1999). 27jojtalElelA] oflez: ofeltie] wby Uxolel]
Hep= 25 el =]ise] 3-gHler] Heh e
2AA A= BAo s vheold AR wglth. B3k U]
= AlAs 5o olgskia HIP‘OM frel, A=,
GJoht A3 58 AR A9l AES Akt
(FASHION, 2002). & 2~7)o}u}elale] AL—E 2 So=

AAARI A oFF gk Az ”Eﬁﬂhﬂl a
taRRleN T4 2 7|2 eol Eugt
shejrbx] 7det Feje 2a) Y, T s o= :rLXﬂ@}?RD}
(Addressing the Century, 1998). [Figure 20], [Figure 21
gele] 4Eo2 7o) A|ze AV o] sl
o] sgich

ol ZANFe| BAPRE 2lobtdlele] 4F B
TS ot Bl fEst deriEs Eud Y 5
3 oS F=dAA etk avs gelv S5 ol
olow AU~ EYolE]e] w2} =(Christian Berard:

1902-1949)e} 22 o&7l= AYS Ao HiE
(Andre  Breton:1869-1966)%+= Az tHBronwyne

Cosgrave, 2000). 15 27]olug]e] 2lto|x} 713 9
ek 2@AFAR] DEle 2UE 8 AETAR] 7HA]
T gom FA9} s trclel] @2 oto|tjolE AlE
Sl 7 A spazok] 7 dgEe AT 219
ok gele] Yolusrd frleladet 24 F e
QEgre o] oleld 7138 AT UE 27lolstal
2ol AR T22o] U o] F A o F 7}
7HE Rk ofye}t EEZ 2 f(trompe l'oeil: o]/l H
ARNE E71V Yo Qs AlAE HAlE dodle
Z)7IHE 83t HAAQl A5 o g HRRIEHA
THColin McDowell, 1984; Valerie Mendes & amy de la
Haye, 1999). 27lo}sale] ojie] Zubgel ESz 4
o] 2slelol BE oz thehd A ooltiolsh
AEZ} FRe fryAsgh A o|ATHFASHION, 2002;
George O'hara,1989). [Figure 22]+= Ealo] %zt &
[Figure 23]o] 27]olujdlg]e] zpFo82 Fatwglon,
[Figure 24] 9] 27]olsdle]7} 2ele] 2 [Figure 25]
omAE  FTELRE FYste TdsiAl BRI
[Figure 26]2 EFXZ 7] e] 2p&olrt

27loludle]o] 2hE ok ek B ghEe] 2
Fo| Pk Hlgl=2 oA vk dttollA] vh A
‘22735 A(shocking pink)‘ = 1142] tdAp} =H3oh A|H
£ 2EFHE Agos =QF A= AUt (Nam,
1991).

sAlolselE S 34 adwE EA%E 37
o T ol e e firhe Zle S7len] Al ofo]
Coks T} e olevkE RN ARl Ain
A e ZlwEA FREAT IdE FErRRIg
A E] GRS fl3l e, Wz, Fxoke] Y ol
2)o% 4J¥®(Jean Schlumber:1907-)7} Z=F FL a9}
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(Table 2) Collaboration appeared in the artworks of Haute Couture Designer

Design Characteristics
er
Characterist | - A forerunner collaborated between fashion and Avant-garde art.
ics * Influenced by the color of Fauvism, the Orientalism and unconstructual lines.
= Collaborated Dufy, Derain, Iribe, Lepape etc.
P
¢
a
u 0
1 e
1 1 x
P a 2 . . . ) . ) . .
° p m Fig.1 Ballet Design by Fig. 2 Evening dress by Paul Poire, 1922 Fig.3 Evening cape by Fig4 Amphtrite textile
i o P Leon Bakst, 1909 Paul Poiret,1925 by Dufy,1925
r r 1 ®
e a ¢
t t o
if
0
n
Fig.5 Collaborative works by Dufy & Poiret, 1920  Fig.6 Dressing gown by Poiret, textile by Dufy, 1923
. * Influenced by the Cubism, the Futurism and the Aftican art.
Characterist . . . . . . .
ics = She was aggressive to use new materials.(like plastic, metal, vinyl, wool jergy, aluminum etc.)
= Collaborated with Picasso, Braque, Cocteau and Verdura etc.
¢
G 0
C a 1 e
2 '; - Fig8 Chanel
0 i ; m Fig.7 Chanel's design for the suit,1929 Fig9 Ivory bracelet by  Fig.10 Chanel as photograped
e 1 o P Ballet Russes ,1924 Vedura, 1930 by Man Ray, 1935
11 ol | g
e a €
t o
if
0
n

Fig.11 Garconne look by Fig.12 Musculine design by Fig.13 Chanel's colleague, 1920's
Chanel, 1928 Chanel, 1930
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11

= Influenced by the Cubism, the Futurism.

Vi
Fig.26 tromp l'oeil suit,
Fig.24 Schiaparelli, Fig.25 Lobster Telephone by 1936 Fig.27 Schiaparelli's ~ Fig.28 Elsa
1936 Salvadore Dali,1936 suit, 1937 Schiaparelli by

Man Ray, 1934

Charact . . . . . .
eristics = As an inventor of a bias cut, she applied an architectural structure and shape to fashion design.
= Collaborated with the Thayaht and the Lesage.
M c
V a o
id 1e
0o e X
n 1 a 2 Fig.14 Geomatric dress by Vionnet, Fig.15 Tuta by
n e b m 19189 Thayaht, 1920 Fig.16 Tuta by Popova
e i o P
t n rl
e a ¢
t o
if
[
n
ll.delell:; vionn¢
Fig.17 Afternoon dress by Vionnet,
1927-8 Fig.18 Vionnet's Greek vase dress Fig.19 Vionnet's Evening dress
embrodery by Lesage,1921-2 embrodery by Lesage,1921-3
= Influenced by the Surrealism.
eristics = The originative, experimental artworks with new material like vinyl, glass, cellophane etc.
= Collaborated with Dali, Cocteau, Berard, Schlamber etc.
S
¢ c
h 0
; E 1 € Fig.20 Schiaparelli's shoeFig.21 Night & Day Clothes of the Body by Fig.22 Schiaparelli's Fig23 Venus de
b1 1 ; hat designed by Salvador Dali, 1936 desk suit designed by mild with drawer sby
a s z m Salvadore, 1937 Salvadore, 1937 Salvadore Dali, 1936
r a o P
e r 1
1 a €
! t o
i if
[
n
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HES A2t George O'hara,1989). £3] ~7|o}u}2l
2o} FAA HAARIZTRL vE Yol F ol 1 JFF

g8 ol FHA A&EHeRE JFS vwHtHColin
McDowell, 1984). [Figure 27| S o|AIA 7+ Hbo}

A Az 27)otabdlg] o] 2HEo|n, [Fig. 28] 2d A
o] sprfolat s ARRIZ7RQL Wkl oke] e Aot
z7oltdelE 2T 8AES Al YRkl
A5 B3l AT et RS FAsH
A 71k ofolt]ol S o de] =YAIZ|AL e tES T
Aol 2 FAXTI7E ste] et Jds T8 A
ZF5 stk
<Table 2>+ 20C ZAutF Haute Couture TJA}o|L]o] &
% 543 2 4F ARIE 2o geld Aok

=20 1

b

24|
=

m 28 9 Ad

=
2=

B 7 2147] E3teh dsto] HolellA 3}
F7h HaL glrgolde] gk onle] F ol o
3 24l & da/do] FEo] 204)7] ZHUF clef
27 QEFFZ YAlolUEe] #E SsolM yepd g
ol thell 1 sk ol 1 Has o ades
A 21A17] ek geld ojv]eh ojmdh FE-A 7 ApolHd
o] =7k BAs wo=A Aol el FEd Jre
Sretaat goll 1 ojols Flvh Ar-adtel o A
&2 =t 2k

AR, ZHUSF ded] At LEFHE Halolus
of ZEgEA Yehd =5 A 2147] vehd 22
Heolde] 533 Aol

2047] A9t e EFFE 2EgFolr et dY
cho] = o] skl o33}l ofolyo] w7t AHE
o FEFo] yepgomy A Haro] s 2HEe] ¢
3= oIFIATE olHT ofnle] Hd 2147] SRt ]
A RF T olE YR oldolehs FEdM® o= <l
2yjofolder AFHI e FRACR FEHS 7HA
AL ol EH =k AL 2047 ko] e &
gl ] ot A AR-debd 21471 Ee
Ho]lde EdEdoleel SdlEeole] Fzzte| o]
of SHispt HA o8 Q] Fio] tiiEel Zo] &
Apolidoletal & 4 itk

=
=4, 214171 sjd &4

Ol =
M =2

-
=

AlA o] Aol

L= e RS

A=)

Eofel vehd SR golde

RLA

-
T

2 ole)E ¢l
¥ WS Bdsks ol gl dogtar
3L Qltkh olellE FHHR el AE et dESHE
7keke] AFHAL So7HANE o atES X
&= 2 el EFE

AR, BelUF dleds] Bl derkest doR o=
G| a4 g dlsrhee ofoltjols HgHoR A
ZFAA N AEAZ F 2o, 7hEEd AR, nhEdl=
vl o], A} 27jokutdle]o] PYPo R Qg AF-S T4
o2 1z A3k 53] o5 LEFHE txtoluE
2 20417] Ak 33}, Fojo)d, dE=Edold, EAY
2l 5 Tkt Rof W deriEre] Sl aFE
T3 LTS Acke S 7L AT whEkA

1. OO0
ol = &ote] o] FHl, A, ARl

=
=

T O

T

Fel= 524 A V=
o] zt yzpold=e] 7|
ERtaS & 5 ok Al o] WAl o o] AR AL
SHA ¢ EekrY, 545, 2, Hld, AR T 27
2Rl Aol Akge g Hrtel|dEe] 71l ofotjeirt
AHEAl FEEAT A= £ Aoy Faj Aol
= Aol deshar AEg ARt FESAA &

A

ATelM HEH T Add

[e]
=

32 uk)

s HatkEA

=

i

=
— U

e

& glke e 214
N

7] s¥el Zamelololat olujsh 3t jnle] Y
o thsh 2getal olshel el thEt S-elE AR =

p

AZ17F | Aolglar & 4= ik FolHhe 204)7] A
| SEFEE trlo|UEe] AF&EolM et &
b oJujo] FJo] 214|7]ol &3] o] Foj=]of mlzf o]

o
&l
HES AR WA glrka AR,

212

ki

& Er

FAo: LEFHE tztold, ZeR oA, dYe =
% opl, mEUZ
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