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A Study on the Plasticity and Characteristics on Jump Suit Shown in the
Modem Fashion
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Abstract

This study is intended to develop the creative and high value-added products as well as the development of diversity
for jump suit for the future by analyzing the trend and feature shown in jump suit in the modern fashion. In the
research methodology, the analysis was carried out over a total of 351 work pieces on jump suit among those presented
in the collection of Paris, Milan, New York and London from 2006S/S to 2013F/W as well as literature review. The
aesthetic features on suit jump design introduced in the modern fashion could be characterized as the following. First,
both upper and lower garments are composed with a simple array of items and the stress was put on modernity feature
through minimal expression technique. The feature of solid simplicity was also given with achromatic color or neutral
monochrome. Second, the feminity image was emphasized with adoption of such highlighting items as detailed add-ons,
tops, camisoles and blouses that stress the organically curved streamline including silhouette, material itself, crease
and drape that enable the direct and indirect exposition of human body and the expression of smooth curve in human
body. Third, jump suit revealed the multipurpose feature as item available for the diverse wear such as working habiliment,
sports wear, uniform, office wear and evening wear, depending on the terms and conditions. Fourth, the deconstructive
characteristic appeared through integration with various items, destruction of formative structure, non-structural shape,
and ambiguity in wearing method.

Keywords: jump suit, deconstruction, femininity, simplicity, versatility
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(Table 1) Jump suit design trend shown in the modern fashion

Division n(%)
Jacket 18(4.7)
Shirt, jumper 137(35.9)
Tube top, camisole 147(38.5)
Top Vest 718) 382(100)
Breastplate 25(6.5)
Knit & etc 48(12.6)
Short pants 47(12.3)
Bermuda pants 21(5.5)
Bell bottom pants 3(0.8)
Harem pants 15(3.9)
Knickerbockers 20(5.2)
Form
Bottoms Pleats pants 33(8.6) 382(100)
Jodhpurs 22(5.8)
Cigarette pants 47(12.3)
Straight pants 87(22.8)
Wide pants 65(17.0)
Etc 22(5.8)
Above bust line 5(1.3)
L High waist 12(3.1)
Waist line Waist line 176(46.1) 382(100)
position .
Low waist 104(27.2)
None 85(22.2)
Top and bottom same colors 316(82.7)
Color Top and bottom color scheme 16(4.2) 382(100)
Various colors 50(13.1)
Transparent 20(5.2)
Matt 266(69.6)
i Knit, jersey, stretch 3509.2)
Material Glossy 48(12.6) 351(100)
Leather 12(3.1)
Fur 1(0.3)
Patch pocket 23(6.0)
Embroidery, beading 3(0.8)
Drape, ruffle, gather 60(15.7)
Detail Patch work, collage 5(1.3) 382(100)
Zipper 12(3.1)
Etc 6(1.6)
None 273(71.5)
Belt 84(22.0)
Waist String 95(24.9)
detail Waist band 30(7.8) 382(100)
None 173(45.3)
o|E H=o] 2 o|BY fojmA o dH ]l ojn]x] Tt om|AE A=t & & Q)
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