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Abstract

This study examined the pixel's expression trend and nature featured in contemporary fashion, which works as
a basic unit symbolizing the digital image, paying attention to its formativeness. The work through this process aimed
at suggesting an opportunity for recognition about pixel image utilized as a formative component beyond its simple
meaning of unit and providing the fundamental materials for usage in creative fashion design reflecting the digital
emotion in the future, In research method, literature review was followed on pixel and the empirical study about its
image was also performed that was found in the modern fashion. As a result, the trend in pixel has these characteristics.
Its first nature lies in its plane expression. It was printed as mosaic or graphic grid image or expressed through patchwork

technique. Also, rather than a certain form or figure, its unique image was emphasized according to the applied color,

size, and position. Second, a stepwise pattern in pixel was applied to external format for part of clothing, eye glass
and necktie, indicating some interest and wit. Third, in application to plane and external shape, the graphically modernized
effect was realized, not to mention the illusive image with cubic expression. As shown, the characteristics in contemporary
fashion via pixel expression were given in fantastic image, optical humor, and reflection of digital value.

Key words: pixel, fantastic image, optical humor, digital value
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[Figure 1] Quick [Figure 2] [Figure 3] [Figure 4] [Figure 5]
honey sailing Cool hyperlink icons pixel Lee Dong Jae, Mabi in pixels Pixel art
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[Figure 7] Norwegian
bill design

[Figure 6] Shanghai
expo Korea pavilion

[Figure 8] Pixel
furniture

[Figure 9] Pixel lamp

[Figure 10]
Pixel furniture
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[Figure 11]
8bit bumper

[Figure 12]
8bit sleeve

Pixel fashion photographs
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[Figure 13]

[Figure 14]
Pixel avatar
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(Table 1) Representation method and characteristics of pixel in design field

Division Representation method Type Characteristics
-Expression of various art works including paintings
. & illustrations by using pixel image -Flat expression of .
Pixel art -Artistry

-Realization of pixel aliasing pattern for art work

-Expression of pixel image with manifold materials

Public design,

-Expression of mosaic pattern image on surface of

architectural structure or product

Furniture, o . oo
. -Application of pixel aliasing pattern on product
Interior
edges
. -Application of pixel aliasing shape on surface of
Lifestyle .
. many product accessories
accessories, . i . L .
h -Expression of cubic output with application of pixel
others

graphic effect for pixel avatar & magazine layout

pixel image

-Application of pixel
aliasing on outline of
work &

design

product

-Combination of flat
expression  of pixel

image & aliasing

-Optical illusion

-Humorous

-Retro-analogue
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Aol W} e olp| X Pshzul, [Figure 2419] 3 129} e oln|AZ ZESAY X9)= /)Y
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2= Jeel 22 5 e

H
glovt 54 GAL ey

Geblch £ Sl oz ek 4 4Eel 48 Agsi Aot del 2], A8se 94 Sol el
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[Figure 15] [Figure 16] [Figure 17] [Figure 18]
Tomboy jean, Jardin de Chouette, Fred Perry, Basso & Brooke, 2007F/W
2009 2012S/S 2013

Er-

[Figure 19] [Figure 20] [Figure 21] [Figure 22] [Figure 23] Louise

Victoria Beckham, Dries van Noten, Giles, Preen, Gray, 2011F/W
2010F/W 2009S/S 2006F/W 2012S/S

[Figure 24] [Figure 25] Kunihiko [Figure 26] [Figure 27]
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(Table 2) Representation method and characteristics of pixel in modern fashion and other design fields

Representation method and type

Division Flat Applied to outline Mixed Characteristics
-Pictorial image & mosaic pattern | -Pixel aliasing expressed | -Optical illusion & | -Attistry
image given on surfaces of art | on edges on design | differentiation applied
work, architectural structure or | product and art work with both pixel aliasing | -Optical illusion
product design -Applied to product | and anti-aliasing effects
Other -Applied with print and collage | design with modulated | on design product & art | -Humorous
desi techniques pixel shape work
ﬁelfsl -Used with diverse materials -Used with manifold | -Cubic relievo effect | -Retro-analogue

-Realized with gradation effect | materials given with  various

through differently modulated color, materials

size and layout

-Applied ith  both | -Fant
. -Expressed with fun and 'pp ' W . antasy
-Use of brand logo or emblem with . . pixel  pattern  print
) ) wits by applying the . i
modulated pixel pattern on clothing | . L. technique &  pixel | -Humorous
. i pixel aliasing shape to )
and fashion accessories . stepwise effect on edges
parts of clothing, shoe . ) .
-Stress of ornamental effect & . of clothing and fashion | -Artistry
. ) ) heel or fashion accessory )
visual attention on parts of clothing . . accessories
. . . ~ | -Used with manifold . L
. -Applied with pixel image for hair . -Optical illusion and

Fashion materials

design

-Used with print and patchwork
techniques

-Realized with mosaic pattern &
gradation effects through differently
modulated color, size and layout

graphic effect

-Mixed application of
print, patchwork, and
collage
-Cubic

given

effect
various

relievo
with
materials
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