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Abstract

This study intended to explore the works of Fashion House Schiaparelli, particularly as it was reborn in its design
inheritance and features thereof. For the study, the literature on works of Schiaparelli and collections from 2013 F/W
to 2016 S/S were examined together. The results are summarized as follows. Christian Lacroix did an ‘homage’ to
Schiaparelli and presented a new look forwomen by combining couture decoration, the contrast of strong colors, and
the emotion of theatrical art. Marco Zanini reinterpreted the ‘shocking’, the keyword symbolizing the house, as a new
wonderment, and searched for differentiated images by employing new patterns of beguiling techniques, modification
of materials, and new approaches to a silhouette. Bertrand Guyon also reinterpreted the spirit and design elements
in past works of Schiaparelli, and added couture expression, wit, and modern taste to seek an expressionof sustainable
newness. The works of the Fashion House Schiaparelli, as presented through the above designers, appear to have
re-illuminated surrealistic fashion images, inherited the communication between art and fashion, and succeeded in
re-identifying the house through iconic design reinterpretations. The revival of the tradition and values of the pedigreed
fashion house with the contemporary trends of modern fashion will be helpful for successive designers in terms of
their creative conception and expressions thereof.
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(Table 1) Formative characteristics of 2013 F/W work

Season 2013 F/'W
Designer Christian Lacroix
Concept Homage of Schiaparelli

Form H, A, long & lean line, reinterpretation of the bustle style

Color Black, pink, red, green, navy, gold, intense color contrast, etc.

Pattern Dot, stripe, etc.

Textile Silk satin, crepe, taffeta, wool, lace, chiffon, velvet, tulle, feather, fox fur, cashmere, etc.
T;szig?le Embroidery, beading, braid, drape, beads, bow, piping, basque pocket, handicraft techniques, etc.
Accessory Pompon hat veil, various types of head piece, fur boots

Image

[Figure 6] [Figure 7] [Figure 8] [Figure 9]
2013 F/W by Christian Lacroix,
-http://www vogue .com/fashion-shows/fall-2013-couture/schiaparelli#collection
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(Table 2) Formative characteristics of 2014 S/S work

Season 2014 S/S
Designer Marco Zanini
Concept Reinterpretation of shocking
Form Straight, A line
Color Black, white, mint green, pale pink, yellow, blue, contrasting pastel tone and neutral tone, etc.
Pattern Surreal image patterns(tulips with boy’s heads turned into blossoms, exotic character), ivy leaves,
graphic stars, irregular polka dots, stripe, etc.
Textile Silk, hand-cut velvet, satin, brocade, wool, taffeta, lace, chiffon, ostrich and rooster feathers, crepe,
mink, organza, etc.
Technique . . ., . . . . .
& detail Hand-painted prints, appliqué, smocking, embroidery, beading, handicraft techniques, etc.
Accessory Ring, bracelet, slipper, various types of hat and head piece(collaboration with Stephen Jones)
Image

[Figure 10] [Figure 11] [Figure 12]

2014 S/S by Marco Zanini,
-http://www vogue com/fashion-shows/spring-2014-couture/schiaparelli#collection
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(Table 3) Formative characteristics of 2014 F/W work

Season 2014 F/W
Designer Marco Zanini
Concept Spirit of Elsa
Form H, A, square line, renewed strong shoulder line
Color Black, green, yellow, red, blue, variety of pink tones, vibrant colours, etc.
Pattern Animal motif(squirrels, rats, fox-terriers, poodles), butterflies, baroque motif, leopard, arrows, ivy
leaves, flying pigeons, etc.
Textile Silk velvet, satin, wool, leather, chiffon, lurex silk, cashmere, crepe, organza, jacquard, alpaca,
glycerine-glazed ostrich feathers, faux fur, etc.
Techni
;C dzltz?le Hand-painted prints, appliqué, embroidery, beading, handicraft techniques, etc.
Accesso Brooch(shape of ivy leaves, pierced hearts, butterflies, ES initials), bejewelled buttons. various
Y types of hat and head piece(collaboration with Stephen Jones)
Image
[Figure 13] [Figure 14] [Figure 15]
2014 F/W by Marco Zanini,
-http://www vogue com/fashion-shows/fall-2014-couture/schiaparelli#co
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7} AREEE AT Aol 7S whot fALgE o|m| A&
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0:])\1/\]7]1:E

==

2015) A= =

o2 ¥&sl7|Huf= [Figure 19]19] =54 H2%|, HXA
B e S W, HiP| vold el B2, 2
=2 79 e BEA] T A BkdAA SIE
Sl olulAlz FAT Aol Solc.

olela 9E e
oq_a ] ];H]EEFL]—

A el EA49-2

FEE e A BRI Ade
o] aFe] 7|We AFsln xieg AAS FAT

e T8 847 & A4 2vleklee g A
= FAER 25E AHskATH(“The

A 2L 2016 S/Soll= A|&H

WAy s

inspiration”, n.d.b). ZAX T JA] N5KE 27| EE
AL AN AEELS [Figure 2017 o] A, =

A7) 2% 5L

wEEE 2850 A9 A2 99 )

ol& WiA| 22 oln|AlE YEhlon, ZHUES H|R3}o]

(Table 4) Formative characteristics of 2015 F/W work

At 2o g 7hg AA|Re] FAMEZER] BAR
Rl [Flgure 2119] AR T HA A, o EeA 2
FEdAe FAVHE &8st FAE FAAALE &
S Aol ve=dl 2 Aoz AR Wg s
F&3LAHFigure 22], ZHdgtolut Alg], @2 e B
iﬂ Ei7] 345 %}%‘J T'_"E } HEH _izl 5
Ex B2 1’4 l A Q% AANY 2F
A l A& HE A WhegakSict.
% 19} Z3= OITEﬂHﬁ A Az} 2710}
ﬁ}%‘ﬂsﬂ P%— A et 2AFES AR, [Figure
23] NG A=, A, A, g8 5 24 AR
& mesg Ao 19979 Ak ~7loleb} HaEd
v ZES] ZFF fHARE onAE  PIAIFTH
<Table 5>.
= 2~7)olujde] &g Tr*P 7 PR 2
HEQ} Z3AIA AsAshar] Fadd FHE 137
H g ohekst AAEe) HlolE 1101 Hel-g 53l FIE QL
T 2AA onAE F33 Aol st

U{'i&

_,_pi

Season 2015 F/'W
Designer Bertrand Guyon
Concept Le théatre d'Elsa
Form H, A, soft square line
Color Black, white, pastel pink, red, green, navy, gold, vivid tones, etc.
Pattern Graphic, check, flower, heart, star, illustration(collaboration with Joann Sfar)
Textile Organza, satin, silk chiffon, brocade, leather, tweed, crepe, velvet, tulle, feather, mink, felt, got,
fox, etc.
Technique . . o . . . . .
& detail Hand-painted prints, patchwork, quilting, slit, embroidery, beading, handicraft techniques, etc.
brooch(shape of iris, pierced hearts, padlocks, ursa major, ES initials, telephone dial, eye), envelop
Accessory .
clutch, head piece
Image

[Figure 16] [Figure 17] [Figure 18] [Figure 19]
2015 F/W by Bertrand Guyon,
-http://www vogue com/fashion-shows/fall-2015-couture/schiaparelli#collection
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(Table 5) Formative characteristics of 2016 S/S work

Season 2016 S/S
Designer Bertrand Guyon
Concept A gala dinner- the pleasures of tasting
Form H, A line
Color Black, white, pink, ivory, brown, blue, yellow, purple, mint, grey, vivid tones, pastels, etc.
Utilizing motif(vintage tea towel, whisked egg, fruits, vegetables, sugar, sea food, lobsters, tea pot,
Pattern
spoon, fork, table wear, etc).
Textile Wool, neoprene, silk tweed, silk crepe, jacquard, chiffon, nappa leather, hemp organza, linen, raffia,
etc.
Technique . . ., . . . .
& detail Hand-painted prints, patchwork, appliqué, embroidery, beading, crochet, handicraft techniques, etc.
Accessory T-bar pumps with 3D printed peas-in-a-pod heels, clutch, brooch(shape of iris, pierced hearts,
shrimp, padlocks, broken eggshells, cherry, eye), boots
Image

R
!

[Figure 21] [Figure 22] [Figure 23]
2016 S/S by Bertrand Guyon,
-http://www vogue .com/fashion-shows/spring-2016-couture/schiaparelli#collection
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iiv)
1

T olalxle| HEH Be B FUNA omlNel AL musEA
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W, A Wolu BeA § ZA4F aFol HA8AA 2H oAk 241

97 olnlAE AZEA 2015 FW BHAE A 5 Shh AR e wele] ddele) 2 4
A B QYo ek 2ol oA 4, 2T e Aol

# 3= Dl 215 vlolel el 22 5 <l o

Piolt 9ol ONAE BEW 2FOE AE I, pun gao 4%

oln| x|z Fal3}%cHFigure 26]. Bk olujz} 2016 S/S

o 23 3204 A2 B¢ welue Adue SAojh ol St el 2ol dleaEel |, 3k
shen] ZAE 8 A5E Bl 2AUA oA A HH BE, ofel ol F2e] 27 ot ovlA B
S, A SRS 52 9 % AR 92 92 &, © et ok dgiel o277k Theke wae
zejo] APIA wHes 93 FoE A 54 B4 8 AHET Yee Q1Ae) Apdelth. 3 A} 7o}
o2 EA AFigure 27), HFF 2Fe) W &, T, s} AFe) Juow BEH 2AUT L ol o

ol

7
29 Y] REBE A7 27k F4 23e vex dX@cta & ol
[Figure 29] 5 ZAVES} 2315 o|F= SIE Sl&= oA =] €%&
2 JA8AA g onAE FASHIT Hkake- A

ol2fdt dde| AFEe A A7lohutde] AEe] 7b AlsH o ]% s
2 5Ho= s 2EAFIE AEA AsAe el Ao ®
tateluge] Fxagolet & 4 glor, wdh 234 EEEL

[Figure 24] [Figure 25]
Les garcons du jardin, Balade nocturne,
-http://www schiaparelli.com/en/hau -http://www schiaparelli. com/en/hau
te-couture/spring-summer-2014-maki te-couture/autumn-winter

ng of/ -2014-2015-making-of/

s ik

s

h (B =

[Figure 27] [Figure 28]
2016 S/S. 2016 S/S.
-http://www vogue com/fashion-sho -http://www schiaparelli.com/en/coll

ws/spring-2016-couture/schiaparelli#  ections/haute-couture-spring-summer

collection -2016-the-looks/6
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&S F4813E 72 [Figure 28], w54 RE|BE B3 E]2E9} P43 AREL
| @3 29ek BeX), A7) Axpe] Al &8 A I okEL] Yol A o} AFolehs W ellM
ojof 2ol AlHE A I of

A=g ARp A7)otutde|e] wd el
EAst ~7)olatdy] sk 2dME A&Ho g
o] Hd3} efzo] 234 8t

(e we

7ol 2o A F]9=

A Althell 7R Q= A

o olee] 34

[Figure 26]
Clutch bag.

-http://www schiaparelli.com/
en/collections/accessories-clutches-t

he-looks/5

[Figure 29]
2016 S/S.
-http://www schiaparelli.com/en/coll
ections/haute-couture-spring-summer
-2016-the-looks/6
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[Figure 34-R].

[Figure 30]
2014 F/W,
-http://www schiaparelli. com/
en/haute-couture/autumn-winter-2014-2
015-making-of/#the-hats

[Figure 31]
2015 F/W,
-http://www schiaparelli.com/en/n
ews/2015-07-08-
illustrations-joann-sfar

[Figure 32]
2016 S/S,
-http://www schiaparelli.com/en/
collections/haute-couture-spring-summ
er-2016-the-looks/6
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[Figure 33]

(L) Elsa, 1930s.
-http://www schiaparelli.com/
en/maison-schiaparelli/the-story-of-th
e-house/#annees30
(R) 2014 F/W,
-http://www vogue com/fashion-sho
ws/fall-2014-couture/schiaparellifco

[Figure 36]
2016 S/S,
-http://www vogue com/fashio
n-shows/spring-2016-couture/s
chiaparelli#collection

SBAE 912 AsAA
o] shegk 49| =

-http://www vogue com/fashio
n-shows/spring-2016-couture/s

el slEte] B1dE 7 U=EF A s (Lee,
20158 AFsHETk

[Figure 34]

(L) Elsa, 1930s,
-http://www schiaparelli.com/
en/maison-schiaparelli/the-story-of-th
e-house/#annees30
(R) 2013 F/W,
-http://www vogue com/fashion-sho
ws/fall-2013-couture/schiaparelli#colle
ction

[Figure 35]

(L) Elsa, 1930s.
-http://www schiaparelli.com/
en/maison-schiaparelli/the-story-of-th
e-house/#annees30
(R)2014 F/W,
-http://www vogue com/fashion-sho
ws/fall-2014-couture/schiaparellifco

[Figure 38]
(L) 2013 F/W,
-http://www vogue com/fashion-shows/fall-2013-c
outure/schiaparelli#collection
(R) 2015 F/W,
-http://www vogue com/fashion-shows/fall-2015-c
outure/schiaparelli#collection

[Figure 37]
2016 S/S.

chiaparelli#collection
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(Table 6) Characteristics of each designer's works in reborn house Schiaparelli

Designer .. . -
— gn Christian Lacroix Marco Zanini Bertrand Guyon

Characteristics

Re-illuminated the + Exclusion of surrealistic | - Stress of surrealistic image | - Stress of surrealistic image

surrealistic fashion image with new pattern by with clothing pattern or

images trompe l'oeil & material ornament, detail

modification attributions &  diverse

accessories
Inherited the - Fusion  with  historical | - Collaboration with hat | - Metaphorical  expression

communication between retroism

art and fashion - Collaboration with master

craftsmen of embroidery,
jewelry, hat, etc.

designer Stephen Jones

borrowed from names in
various artists' works in
the 1930s

+ Application of works of

Christian Berard, Marcel
Vertes & Louis Bourgeois

+ Collaboration with

illustrator Joann Sfar

Reinterpretation of
iconic design

- Shocking pink & striking
color comparison

+ Accent on mild shoulder
line image with wrinkle,
drape & gorgeous
embroidery ornament

intended for
retake-off of house

- Use of structural detail in
Elsa Schiaparelli's earlier
works

- Stress  of

- Re-illumination of house

keyword shocking into a
new surprise

exaggerated
silhouette  shoulder line
with leather & fur combo

+ Change of patterns on Elsa

Schiaparelli's earlier works
into costume & accessory

- Reinterpretation of

shocking pink

- Accent on shoulder line

with a mild silhouette

- Use of earlier diverse Elsa

Schiaparelli's work
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