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A Study on the Fashion Design Development Method by the Heterotopia
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Abstract

The purpose of this study is aim to realize creative fashion design by utilizing the heterotopia spacial concept of
Michel Foucalt. Derived fashion design method type by applying heterotopia spacial concept into fashion design could
seek sustainable idea and realize it to creative fashion design. The results of the analysis were as follows. Heterotopia
spacial concepts derived from formative analysis from painting of Rene Magritte, architecture of Rem Koolhaas are
overturn, contradiction, isolation, deviation and complexity. Fashion design reflect heterotopia concept of five derived
from above has been classified into five types of fashion design method. And five types of methods are spreading,
inverting, dropping, stacking and crossing. Study results advantageously would be utilized for creative ideas of the
implementation of sustainable fashion design.

Key Words: Heterotopia, Michel Foucault, Fashion Design, Others, Creative Fashion Design, Fashion Design
Development Method
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(Foucault, 1974/2014 ). =3k 204)7] % 2|8tollA] HHH
1l A7le] dRIF vl fiR|ol o= ot
wjx]o] o]l S AFehe ofsHgolz AMEEY]
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[Figure 1] The logic flow chart of the study
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B8 Wolo} ojsl sl5e Wk el S,

2) dH|2Z2 A (heteropologie)

EIRERAE sHlZEdol 3t 7|ds et
A o] TFAH SR AFd AR vhEo] oAl 74A]
oz Eaata glon 7t g3te) S ohet 2t

A, 525 dds © 1el gas e el
F7boltk. 714k, DAE] 2l ofel, il FQl ojyow
I CREHAIE Holrby] gl Bl dukzzlolt).
5k AL8]9] &3} TgollA] oA Aglelx o] o
g njx3l wEres dete] Frio g AW 7S
a9zt Fzslo] ik, BA, Ate] sgt g
Aldelt) o2 ghalo 2 ZEsl= 9
(frffyo] vl HEFZro 2 hEH o w7} ot 7
7 BAE A9we Fod @ =05 94 9
=A] 9l gijakglont, olF Allo] wiFE Y
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(Table 1) Analysis of Michel Foucault’s heterotopia spacial concept

Space of heterotopia

Features of heterotopia space

Spacial concept
of heterotopia

- Garden,

- Borges imaginary animal of - Coexistence of uncompatible being of time, space, object, -
. g ginary x 4 P & P ! Contradiction
literature] concept and so on.

- Theatre

- Tomb, Ship, Mirror

- Attic of history - The original phase change is an overthrown space that

- Childhood reverses the function and meaning

. . Overthrown

- Vacation - An annular space manipulated overturned space.

- Brothel - Mirror space overthrown object

- Honeymoon

- Adolescence

- Sanatorium . .

- Pregnant women - Deviational space of alienated people
Mental hospital - Sexual deviation Deviati

- Nursing hoﬁle - Deviational space for next transitions to the next phase eviation

- Prison - Prohibited sexual deviation

- The military

- Library - Coexisting of various things in accumulated history and .

- Museum Complexity

Persian carpet

time formating complexity

1) a)3AolA &3l A b) P28 A ¢) 257
T A

F9E A D) FE ) Feol g A k) ofF kv

2 d) 24 2ol 54 ¢) <lo ) Alsfol Lho
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2 g) FAgle 7H h) AT 2/l
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WHE D) e golElE Ed A m) derz AR B A
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AA 3|8 Z(hetero)2} ZEU(chronos)¢] &4
el 22 ol= HEZR1 ARPNE e 2w
Fo|t}. shte] &3tel AlRto] 4 H vhEdd) TAHo]
ok ghA1A FZQ1 FAA, o™ A1 b, e ahdt
27 T 7190 #733E 7Nde] Alzte] A
bol| F&Esh= s ztolnt. oA, 23
| 258 BXto R V1, i) S o]
7]1#o] ¢Jth(Dehaene & Cauter, 2008). o] 37k deo
2 7R e dgFiteltt. oA, wieET AR
Ao} o] YR F3kell 3l 7 7R SR S Alo]
M BAA= AFeiteltt mie=e 5718 FXolA|
T o2 HEHECh ARIA|e] T e} Tl
2 Sty FztelA JAS EE dEHh
o] mjdFa9] SHRET o} 1t Ao R Tt
22 HRET o} FNELS EE3ATh o]HH 33t
&S (R, dAdolele oppfo|H AN ¥
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Leci noest pos une pife.

[Figure 2]
Rene Magritte,
‘Ceci nest pas une pipe’
1929

[Figure 3]
Rene Magritte,
‘Fighter's tomb’

1960

(6]

sty EUg 2390 [Figure 3]0 Frle Webe
S AR ok WA FYol Brhsd gvish 3
T gghe #3)o] meo] FE@h [Figure 419 A}
Aoz AR S0 Ge MAAA 2P A =
L HlEE ANE FaskE, s A
B9H gekoznE sl ¥elgthHong, 2000).
PaEE sshe AHE Sfrih M2 Aolste] olnlAE

AR e B e FELe weE

1 o

M
L‘?J
2

=1

7 Fgget. [Figue Slo| o] Wrhsdt sl
HE TEY} B Busl maolth Aol AEg W
SE Ao WA R Brke MBS P,
Fo] BAG o4 arge] W wajsh vl
ot FEE maolth AR ThE Fol fAAIAG

25 AEA FKKim, 1993). 24
HEE] SAE v 9 EVISE 2HoE wi=E

selzEsjo}e] 7)ol

2) A=

AE2 Ak 2 el Hubrs s EEvo} 23t
S2doltt. niaelEe] gl Agolu Zade 23t
< &, Akt 298kl 98 oS v ofe]
O 71 AR FRe d8ets IAska ok
[Figure 6]ollA] Z1&¢] Fiee dEe] Eof Hrt. viag
Ex i ) o B == AR hibErd S
2l PEE A, Fske] sk Qivy. TN
o W7t Fdue AL dldetAnt &
SaEo] Eedt). o7t iR dEEo] fge ve
t}. [Figure 7]¢] AR 27} WS 7heaL Sl 2

[Figure 4]
Rene Magritte,
‘Hegel's holiday’

1958

[Figure 5]
Rene Magritte,
‘Argonne's battle’
1959
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o [Figrge 6_]tt [Figure 7] [Figure 8] [Figure 9]
‘ene ?grl e Rene Magritte, Rene Magritte, Rene Magritte,
In Praise of D . ) ‘ ;
. ; angerous The red model Le domaine
Dialectics’ Liai , h ,
1936 iaisons 1934 enchante
1936 1948

= 712 JAIE Thee di =edied], =3 59 372(Seo, 2002) BAIE dl=o] AEH e gyt
BEe gEFo] opd FRFo g ojuAr} =2lE vk 1 &9 ERrbe] FXHE uijbEite s s theke
ah o] Fholc. [Figure 8]e) Alwke who] m Wk Bg $83ich [Figure 101 dlvk= zaisile) sjot
o] Aldte] & 7R YRRl AE 7I5g et 3 T BEs ddshke R UEE, vk 220
=2 AL Aok olelgh v 3Rl e BAS] wixlE | Q4Fo] H] sk Folditt. 4] o =79k &
53 =) vlaelEe) slshs PS Ekn AAE = WAl TRl el dde BuBe YAt
HEsl= g F38)siti(Hong, 2012). [Figure 9]¢ I [Flgure 11]9] 717 vl Hol= 31+ A5
A Q1B kel A & Az dAET ek AFE 2= F g $EAS Polhs ARl Y
# Qs eolEn o] Rabuhs 2ghe $3e Aok ® Al e WAFIRE Qe wRs} AAE frHoR
Witk o]= QB A YGRS HASL ARES AiA]  w8Rolth 7 9] BApHe] vhis 322 77t o
o} AzFrom ABIE JheH] AR WA Tk T o), 9 olele Baks A wele] otk i o
s &8l S 7L v S8E vheet sk & V¥ eR dEH 239 3% PO] frexos Hyd
2 oghg ST tE 1S Sk el Bel 5 Stk [Figure 12]9) Wi vieke the 300 £9T
doliteh, AFZESTLS) = A §E A% G G A Hollo] A3 © AEA FIIL
oz etk 3 WAl o] Amse] dAE Uk [Figure 13]E SI¥ Sheky Teolo] majshs
& A0l S Aeg AN, sl AR AR ke bre] $UE febtspppst BEAs o

T Al o] AYE 2 oz [MEA o} YRyl A5 2B thksl 9 aSe] EAlshs By
7 eJulE vHte @2o] it i«l 2ok 75 A FEE 4T DelTxet tEol FEe a4l Wi
Bo]l ofgt &2 e ] UlE EEtto] "ok wsle] o) thbo] EAlshs 7l FRtolth Koz e
Wl B3k vkt Ze o] Ao o3t a3} Tk
2. & 25}A(Rem Koolhaas, 1994~) ZAF0f| LEl 7S = oFo wate B8a3ts 9499t
s|E| 2 Ex|ot ZzZha

T

Bghe A-ENE 29T u} Fol M pagol HHE
SACE

o WS el ieioh BRI W EIE ER o) vy szl 3ke e o

=] =) H] i 2
7H 1:194 ] 9’] —]J_J—O]*—‘(VOId)ﬂ'] Equ— Ol/li(B]ngneSS) ) O]]EEV O]— 50111‘5‘}610]]4' TE‘_":{ o o ,(—54 E]‘HL_ :Qo]g:‘l_

=34, 24, =, AR FHo g o|dAe] e
' 1t il Tlea W B Fol Thed o 7HA|

& 83k, A AASS A AR dEHdl

2) Rem Koolhaas: ‘Bingness'S U3 massE WO 'Big Building'e] E1, 213 w2t ] o] shte] 71%4 mdo U Aoz Aol
T s FEol HAl ompAIsHAl HrkaL A ejgitt.
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@ F5hot el Sed vojglgos ©
& Hlojgli= Zo] ohuim, Zte] Hol=t WAl T
o $59e s Zeagow AHgErk(Koolhaas,
& Mau, B. 1998)31 Fhile} o] Hlojgli= FhE Adhat
7F54 0% W3keh. [Figure 14]U3- vieke] e13-g wo]
ol B BAbEe] Hl o5 37 Ak [Figure
15]] A%E FYol 91T Fel2 B 2to] 2u)E F
How glolee] Fae Fele] FxE etk freldel
=HE RS Fgsie] 99 B0k 94T [Figure
161€ B oalshe 7153 522 ol ojs) ¥4
Afolgzbo] WhAyah=tl, AHfrzg Wk Aol |5 23t
2 U v oS Fro] FEh. [Figure 17)& 7
B oj3be] FUL ool T Feo] 7ge] vws)
' o} ojnr} W WABAL Holuh

fll

A2 FREAL £ 2 Gl <J3l U A
SHow WERhe §54 BBl WAE Bake
A%o] Qg wolvfo] WASH=Y, ok s} sfre
Aze asel AU Wskz AxgEo] %1 B2

[Figure 10]
Rem Koolhaas, BLOX,
2004~ constructing

[Figure 11]
Rem Koolhaas,

o ST
AN ARG e )
y i:.' i iy
PN

[Figure 14] [Figure 15]
Rem Koolhaas, Chu Hai Rem Koolhaas, 'India
College interior, Tower' 2008

2010~on going
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‘Kunsthal’ Interior, 1987

V. SEzET o} F7rEe] o
AT A B4

1. 2&

B2 o] FAR] Ao Thde] FEoE PR 3§
H2Ejo} F7HEAolt). o) AP} FEHE AT uf
dofvk= =7 ele] Fgellxi(Delong, 1997/2008) =
R 2] oj@ oz Rejo] Azt ZHgo] $-Asle]
I Hrks A2 AZks FAEH dok

ojFe] 2t He Afe 9, ZHE F 7ks
a2 SR okl A|AL T, o] & Agste] ARgs)
= Aol oA B F 7P F23% 2471 =W
(Lee, 1999), 2xA4f2] xpHsl= & tizlqle] xpHslz oj#)
°0le] AAYYS =t} FHEEYo} I 5491 wee
o]dAl Al Me7 vy FNoRE @ ofo|t

E 5F T & ok FUS 2AIE 7] o] dH
2AZ e B o 2 [Figure 18]9] 2HAEE 7AXA
Vel F o g2 27 ARHEYS HA171%(punch
method) 0. & 7}&35te] AErlgko g Ydstal ot Hy)
of Zpolof ofgk Ax)e] oA S [Figure 191 84

AT} Seky 2 HEFAo] Ve glew B4e &

[Figure 12] [Figure 13]
Rem Koolhaas, Rem Koolhaas, Faena
‘Kunsthal Interior', 1987 Arts Center,

2011-on going

[

[Figure 16] [Figure17]
Rem Koolhaas, Rem Koolhaas, China
'Kunsthal Interior', 1987 CCTV, 2012



AE B AYE Sk dFsHANt gk aAE ofE] FAHL FES FASh A R 848M AR
T2 22 WS AFE wle AREEtkMarilyn, B A7} Hok [Figure 2519 AAA u]xo)] gl 2n)
1997). [Figure 20]= &893 £ U3 Ao & = &l GeidlA oo dv|=o] Fell geigioh A 7}
B o] dAdE TH 2A7E AREREe] vrdoltt. s vl FAMME Aol Hubre ke AR
g Al flo) At WoR olFE Teh Hadths  oE3to] Hrk. [Figure 26]9] Rdllo] 2Sal 9=
Rickiss B g2 Ao M2AA7) el Hof FRss dAue
wF Fe] ZEY Ao} wofe] Fejol wet o gholuk. [Figure 27]9] Skt AZL flo w3 &
F FUTEE ZetiMarilyn, 1997). [Figure 2119 A2 FoAQIet. ofolsle] ol wpe E23} H2o] =
ujae 7 7le) v AR B 2Pt rfERdge s ARt dde el o 2 £AME WSk A
sl et % AW s oR Al g AF
ool Al AAME B vhe BagRtelt). [Figure 221 ojFef 74 aasef WAL AR HHF olFstal
o] FE= i3] th2 Aol s o] Qlok. Al 5 Axshs 7kl ool Yol Hukra =G
B Aol s A4, A4, =T Ao a2 o)l Avke wvk = o i3t Al et o vt Hlo]
Holet. ojge] Bzd] ofs mFd ATl 52 A A oo g =A7E HlojA Wk eie
Faje] olao] i B, mWTEe] olae] e mejdth ofo] HylH OBy BAMNME Ffol @
sb71e] B, Ao ojide] tdEe B ol )tk AEtte wheth duexke H3lv]e] ddiEes 4
o] dAQl aAe] R wagite] YA Tz dHAL Sl
oj&rd, Azt Mo o], 7] olaiE sl T
ol 3t 3. g
0 mME A2 Hol=eo] AYEiE AfEA TEdhe A, ¥
ol B3k HIFY R ddehs 7kl v oS Aol
AEL ARgolu 33te] HHolA el 7o 4 Zbo] MHAshs sH2Ejol g3HEAol.
Skl A= fldom Eths Ak Sgtell vet [Figure 28} SAES] F3HE AR OR wojuio]
i SE|REvjo} FRhEolrt. [Figure 23]0] A7E= A ve] F3ko] =i givk Ak Aztelx] A=
Zo] FE 2AES] dRIF Ha Qlvk. AZlE FejR v A% Fael 24 SEaL s} she

pu
R

A dlZEelst ol A Tl shele] e A
= kg Qe 7)ol 4k, [Figure 24]0] =
= Mz e o] AET @ oFoltt Az Tse

[e]
T

we)slo] 4

AL 9L

[Figure 18] [Figure 19] [Figure 20] [Figure 21] [Figure 22]
David Koma, Comme des Christoper Thom Brown, Marco De
2015 F/W Garcon, Kane, 2015 S/S 2014 F/W Vincenzo,

2016 S/S 2016 S/S
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4e 2k Qo] FYoltk [Figue 2919 & =al= 3 k. )% 7k, thel, slel, thel, So) 932 wof
oF Ak wolAl slelst Sedth. ouat AdgEzte]  of oe] FHFNHE = & gon, weld wlel3)
WAL 0] o) dEdh ko) Seld BRe] A B B A QA 2 B0 XSk A2 o
st Ay Bel Aol BAGH YRENE 4Tk ¥ 5o WA wel R A FOE AN +
[Figure 30]¢] F3)2o wlojzl o] oz oh e} gek.

£ e B7ke ulojglon, of 37kl TAHED
AFA Aeel Arled Aze #AE DAL A, wx
o= Belde] ] o2 FTho Al wolzl kel

cersh ARE, A, B9 5 wAste] Balglel ARe  BFe oA axSo] AR 2Ustel E4,
e FAT 5 e HEHQ oIk [Figure 3119 BAT FHE Fo= A3l veha sz g} 7
Aol mHY QPO ol Alolqbe] Yol xIFolk. [Figure 33]9] Al fAF

1)

[Figure 32]9] 3] 7 =2
& B7ko] BRE, AR A W Beon W
e H WA S ARA sk
s Bk Aol Bhe WA &

P TEY HolE ke 24 Eo] o] Eslt).  [Figure
A 3ME AL 3 REEE o ”% &= 7k Rt
w2} e, -

ol

[Figure 23] [Figure 24] [Figure 25] [Figure 26] [Figure 27]

Comme des Anrealage, Jacquemus, A.F Vandevorst, Undercover,

Garcons, 2004 2016 S/S 2015 F/W 2004 F/W 2016 F/W
S/S

[Figure 28] [Figure 29] [Figure 30] [Figure 31] [Figure 32]
HOOD BY AIR, Rosie Assoulin, Maison Martin Akris, 2016 S/S  Alexander Wang,
2015 F/W 2015 F/W Margiela, 2013 S/S
2011 F/W
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slelZEnlo} S-S Hidsh TjMC|Atel UaRHEAT 9
o} EHTa} depick iAol Basb] 9I8) e ojoltielrt Ba
[Figure 351 55 Azlolx] shYe ehaiat WEsh  shh, et ofoltlols Uataly] st AAgA o2
e JuTy axgol wie Bslk He fol AR T £ Y 7o) Urk FelHel ofolriols]
ARe] A PA FEo] 2 wAksRe hpd] 7 AR AAHCZ AT ik Tl WA
Aol W7t Bl ol mAEE shed Uel AN [Figure 3817 Ak slEl el 1ol
Fo} 2l Fol ofd] B9l Fulo] AE BaE  UAQl WY ojoltlels ¥  glov] £3 o]F
7- P [Figue 3612 B 71209le 2= 2] AR #3E Ba vRele] Wit 49e fr)He
£ 2349) Hlo] THE Hojglm 1 92 A= ZAAE 2§ 5 ek ¥ Gl ezl Fu B
sARsHe Wk 233 4le] theke Alo] mAbEY] BakEh A%, Yust B PHske A sirAelel 2o
& Pgeka ik wAkE Aol FRe 4 23 4 Fal el B0we U S YT
oIl whe T ElAeI T 5 ek [Figure 3719 5 L ke mdshalt. 4 f9sl A2k gAY 5 A
ek 229 9312 Sl A HA Age] 1l £k o] RE FeE 416}— CEEDEER EERGE)
A5 ek sl A2 A 7 el S e T (Lee, 2007) A5, 2599 7Y EAsl] 47

9= wmapso] duxs HAE " vk ojdo] mAtst
7le wAshs @9l T, A7), AR 9 ke Ao
= Beite] Axs =4t 9
o] 7182 yaile] Ao et skl 28
Sk £ o sEl e o} BREhe WS A
= ot Wik dsagshe 7l~fﬂl ARl &

=z %5} /~ ol &1—.‘:

am =

AFS PAJel= Aoz thekst Mak He g835to] 9
yoh o) T2 TASE Azl
V. Al ZETe}l BUBE BT
AT AP AT

Elvi=g

J,Design concept developing phase\l, \L Designing phase \L
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[Figure 33] [Figure 34] [Figure 35] [Figure 36] [Figure 37]
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1. L}Z51|(Spreading)

HEVIE sl B 3 060 U8
She Wl BaEe olddel T ) ol
Lo e Ao el Alelo] 2 clale] i,

Jedalzle] Qel <Table 29} 2.

Udslr)7h A48 SHHTIARle R <Table 3>9] 27
EE UE T Y aAlE ApIEEeE i Soldt,
U 2] E%Lg— 5o] oldH oz W,

—rJ] s 2}01 ‘:}° g 7}%‘HJ_E fiase —’F AeH &
gk AVl e A AlE AEA AEE A9
Apols Z-gshdl o] Mo 2= TRk F¥o] 7}
53t B3k <Table 3>9] AN FEE= Ruje} A o]
3ol B ydsrlolnh 241 9] Aloli= EHTE ]9

] u]@r zla]:_,] x]_o] _j_a]:ﬂ_ /\ﬂ)\]—Q,] i}oloﬂﬂli 3t
& QIek 7 o) mao] Vs Algloltt. ol
o] o7 FR9 HS B3How g3l trlele] o

(Table 2) Principle of spreading

E
w
o

2
o
fll

o

2. F|&7|(Inverting)

HR7)= nlagEe FE EAJe]l AR FH2EY
o} TS FE3ty] Y3k sxdraiele] Wi o)t}
FRTP o) AR one Qb B2 v, $7) e s,
o] g oA I Y 2 2= v Azt
ojuf Hall, 3 = Eelie] A thE Z o= npte] ¥

- Concept for Contradiction Spacial Formation
- Spreading of Vertical way

- Spreading of Horizontal way

- Spreading of Contradition of Motive

- Spreading of Contradition of Color

- Spreading of Contradition of Function

- Spreading of Contradition of Volum

- Spreading of Contradition of Line and Face

Princilpe of Spreading Hetero

Features

(Table 3) Spreading- Contradictional space

- Spreading of Contradiction of
Motive

- Spreading in Diagonal Way

- Spreading of Various
Surface by Reprocessed
Material

Spreading of Contradiction of

Volume

Spreading in Vertical way

Spreading of Contradiction of more

than one kind of material

Spreading of Various different
material by fabricated basic

materials
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= ZOPK(Kim et al., 1992). FHolA 755 st 3. mHo{Lh7|

A7FEEr}. <Table 4> H37]1¢] Hejo|t}.

HH717F A8H AT 08 <Table 5>0] ZE=
47he] FL3 M=o] Zete] YRS FE 7eE
7] sl ZEAA Jj=og ABEE oHo] Xy
= AAE VeSS Fo] ApiAshe A o
S FFet), <Table 5>oj4] Rdle] ghol] Eolgl=
A= 2.7 tﬂ‘/] Q_j z]—x]- tﬂ—/\ ol‘; E%lz—]'
ollont AZLe| Yol ffA|ste]
ZHHH7‘<II:4<>1 At AA 2A o] 7)5ellA
2o 7ses H3vlot

olgo] HIV= HEIE FAs= WIFHolch
o] &0l st H7, o vhs F7], AAE FE o=,
AAZ FH7, o5 FAMEES FR7] ol
o] 7HAR2 Adstd ol&akA] gk o
7 o= R ol

in)

F

ro rﬁm

¢

HY og

_l""'e
sick. A9712
olef bl 2=

(Table 4) Principle of inverting

ol 7= dG3HS F
sh= Aotk wolWr|= o Alrdele|e] 4
FRrout ApolEzte] dgksitt. wlojui7l= oA
Sl s HoAA ke HolAA s Ao e
<Table 6>} 7t}

HojW7|7} A-8-5 sjdriziele] Ale|l= <Table 7><]
T2 Apdel 4 49 S 783t wou 7)ol
th 71, s, g, tejet 5o ©@dERE wolvi=
W olelolx ofe] S Wl MR ok Esh w)
OoJHjaL BlofXl J S H]9)Fo] °1X4l7} agg =2 A

sEl 2Ev]o} 33k &

A EE FxE F Qi) o] fo= wojxl Yol ot
2 gEoy &AlE =eu sk A= 9o Al
= ks "ok <Table 7>9] Y9 AE HoleE &

Zre] Fhe BiHA At we] w1 vlelZe]

—

N

- Inverting of clothing function

- Inverting of jacket structure

- Inverting the part of clothing and becomes a full part

- Inverting of sewing method

- Inverting the inside of clothing and becomes outside
and the outside of clothing becomes inside

Principle of Inverting Hetero

Features

(Table 5) Inverting-Overthrown space

- Inverted clothing function
of part is replaced in radial
way

- Inverting function of
clothing: Function of collar
inverted to part of
decorating role

- Function of dress inverted to
part of decorating element

- Inverting full part of clothing
becomes a piece of clothing
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Sl 9 4719 Bol tefit £Yow Bol ik
w7l St QA Sefhs o] wslel et
A el B ke WBE Fof TRl

28T 5 ok

4. 47|(Stacking)

A7= S 2Ed o} 3 &= BEZFHS
e

fl

(Table 6) Principle of dropping

7HHA A oA B EH3(F4E)9] Szolth(Kim et
al,, 1992). #712] 942)= <Table 8>3} 2t}

A7 FE5 g B3 37he FAdet) A
FATFR AF met tizlle] gEkA|Et|. <Table 9>
o] FEF T} BEWe A, 183 s, A, B
of Ao v 71| Mg 717l ol 742 o] g 27
o2 #7] Holglth. iAol Mite] Ao Ao} S5
= AI4A R AslA B3dgzte] ¥24EE Abeolth
At g a4of 7] vl U] o] dAQl 8] F

—_—

ol

(0

-
.

Dropping isolated space of body

Dropping space of between of body

Dropping a forbidden space(bust, hip, leg and ect) one or
several

Dropping a part of clothing in straight line, curvy line, waving
line

Dropping a part of clothing irregular with lines and planes

Principle of Dropping Hetero

Features

(Table 7) Dropping-deviation

body by asymmetry

body by symmetry

isolated space

space

- Dropping one or more isolated space of
- Dropping one or more isolated space of
Formed space by dropping becomes

- The reveal of a forbidden space by
dropping interacting with expose

- Dropping of isolated space in
horizontal way

- Dropping of isolated space with
curvy line and waving line

- Dropping space of between of
body interacting with part of
adjacent clothing

(Table 8) Principle of stacking

Stacking of material and form the pattern of a group

Stacking of material with various surface texture

Stacking of material with same surface texture

Utilizing of stacking method by adjusting and controlling of
properties and the degree of stacking in accordance with the purpose of
design

Forming complex space

T

Principle of Stacking Hetero Features
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ZrElo] Eite] Aol t] RzbEt. o]iAdel theFAdel
e} Bxke] AIZHEQ] a3t deiAEg trielS Ad
S o 2Ale] vhkdE 2Estofok gl <Table 9>¢]
7)1 BulE 840 T3 gATRE 7H 940 &
Zlolt}. &3t A7|7F 22 TelE &8sk AV)E QA9
4 oS glofubA] glot Furt #FE|A] ¢ #7177 7hs
sitth. FAREAY sdst Al B7]E RElEvhs e
zsl2go] EHolth. 27| Ao ZHTRe} F]
wzl 7o) Aol F Ao} 2lom g tizlle] HA 4
= o] Melo] vl Fadict wdk Ao BAJe]
zto|7} S5 AlZtH o2 HrtEo] B et gk 4
719] Bgel J9e oFe] Fujo HAEHER YAl
EX7} fheo] ghA| s Eojof = a4o|ct.

5. mx}5H7|(Crossing)

o] FRAQI ofuli= AR 2y, 1 9] IRt 2
& JdoltkKim et al, 1992). maslr)e] Pel=
<Table 10>¢} 2t}

w3717 A48 s ATiRQI<Table 11>2] ~AE:
229o g THEY A7 1 98 F FR v Ao
TR AEo] wslar Qlek. AL F71, A, dole} &
Aol we} theksiAl 248 5= Qlok 53 wAbEE e
7t Be5E BRgTte] AatHc). <Table 11>9] 715 &
olt] AFoIN F=3 2hd, AdH WES} AR vy d
Eo| FE5o] watke] @7} =i oy mAbEE A
o] o]ao] ojEy} Fshd o]Hy RejEx|gh w2
o|Bo|r FZH LAY AR 845 &85 1A
371 Aol o8 wgEe] ZalEe WslE IXAd
oh B3 wakshs F1F UIRE Yot Hoal ful
QFe & HIXE A7} FAlo A ZhE o] <ol URr} A
3Ag3te] B FAsth wxsE T N o
o] FAAoIY o]dA o] AA7) side WA TS Bt

surface texture
- Intensified complex space with

used in a clothing

character of material stacked.

- Stacking material with various

great difference between material

- Sensitivity of the design is adjusted
by the amount of volume and

- Stacking  material  with

similar surface texture

- Stacking of similiar and
same material harmonizing
each other rather than

different material

(Table 10) Principle of crossing

- Crossing of hetero element

- Forming complex space

- Crossing same or similar material of clothing

- Crossing different or unrelated material of clothing

- Crossing of different color, material, width of line and
etc.

Principle of Crossing Hetero

Features
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SHA she W oItk BT} fARRE 84x9] wAls)y], <Table 12>= w|dF39] FE|RETo} FIES
AF o=z} Tﬂri 840 ARl B o] 55 &% whdst sjdnAR] R =9 dFsES AHEgt
el maal717k QLo majshe ©ele] 7)o wet A vekdl Folrh

Zhes Aot EebRs aAlsh e

PR ERIEE R

o] Wstz HAd 5 28 F s Il

(Table 11) Crossing - Complex space

- Crossing of 2 dimensional line
and 3 dimensional line

- Crossing of different weight of
lines and planes

- Crossing of different length of
lines and planes

- Complex space degree various
by the number of crossing

outside and

forming complex
interacting each other

- Crossing of same component
from same rider jacket
- Coexisting crossing

element of
inner clothing
space and

(Table 12)Flow of fashion design development method by the ‘Heterotopia Spacial Concept’

Spacial concept

Features of formative art reflecting

Features of fashion design

Fashion design

. . . . development
of heterotopia heterotopia concept reflecting heterotopia concept
method
Painting : .
- . - Spreading of two or more

- Contradiction of context and object P . £ .

Contradiction discrepancy material( motive, texture, volume, Spreading

. . . . ect) with horizontal, vertical, diagonal way.

- Contradiction of being compatible with an ) wi vy,
impossible object
Painting:
- The original phase change is an - Composition and replacement
overthrown inverting the function of clothing

Overthrown -Overthrown function and meaning forming overthrown space Inverting
through mirror -Inverting the sewing method forming
- Overthrown space becomes an annular overthrown space
space
Architecture:
- Occurrence between space(deviational

. . . Occurrence between space by
Deviation space) by dividing empty space into line dropping clothing with line and Droppin,
and side which was held . pping g Pping
o side
- Occurrence deviational space by
dropping closed space
i : Complex space with stacking of .

Architecture: : p P g ' Stacking
- Coexisting of various program forming  various surface texture and unit

Complexity complex space Complex space with crossing of
- Crossing space of exterior and interior various line, material and Crossing

forming complex space

composition
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