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Abstract

The purpose of this study was to determine the aesthetic importance of color by analyzing its symbolism expressed
through costumes worn in the ballet Raise the Red Lantern. As methods, a literature review and an empirical study
were conducted about the symbolism of clothing colors in this ballet. For the latter, costumes of the ballet’s characters
were analyzed according to the color and the symbolism. The main colors used for the characters could be reduced
to red, green, yellow, and white. Red is a thematic performance element used directly and indirectly as a tool to express
Chinese feelings. Red for the protagonist symbolizes a wedding, passion, love, and death. White reflects purity and
sorrow. A series of green for the Madame 1 represents jealousy and hypocrisy. For Madame 2, the series of yellow
is associated with jealousy, betrayal, and repentance. Costume colors used with consistency in the performance are
expressive means to characterize each role. They reflect each character's mentality in accordance with the situation.
The connotations of color elements for emotion and meaning also play a role in optimizing the completeness of

the performance.
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transcendence, wedding, divinity, truth

Marian, 1980/1990; Oh, 2007; Oh & Kim, 2007; Park, & fAF Aoz AZ=Qt). ®yl ohle} #3-o 5%
1989; Park, 2003; Park, 2007; Ryu, 1996). she 855 9 T 21| 7l o3 fAlkeh
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3193 Elo|2, BEfr=7hA] oA} Aol mkko] Eal, Fatolld Fole2 AR S55 S48kl vlA|
(Table 1) Symbolism of colors
Division Positive image Negative image
Red Love, passion, strength, courage, liveliness, Excitement, danger, irritation, blood, anger,
e
sexuality aggression, revolution, hatred, madness, rebellion
Warmth, youth, excitement, vitality, hope, ) .
Orange Extreme, tumultuous, jealousy, frivolous, slander
cheerfulness, glamor
Yell Bright, happy, hope, safety, prosperity, Cowardice, betrayal, jealousy, envy, arrogance,
ellow
flourishing frivolity, frivolous
G Youth, freshness, relaxation, peace, safety, Jealous, shallow, immature, disgust, self-indulgence,
reen
protection, hope, truth the devil
Peace, loyalty, sincerity, faith, innocence, hope, ) . .
Blue . Depression, anxiety, loneliness, sadness
eternity
Purol Mysterious, majestic, dignified, noble, elegant, Depression, vanity, derogatory, mourning, feelings of
e
P sensual, patience inferiority
Confidence, serenity, humility, stable, simple, . .
Brown Misery, hardship, poverty, old age
calm
G Calm, tranquility, dignity, austerity, modest, Conservative, anxiety, powerless, sadness, darkly,
Te
Y cautious sinister, no irritation
Black Dignity, ceremony, authority, silent, dignified, Darkness, death, ominous, horror, sorrow, crime,
ac
educated, modern misery, misfortune, disaster
) Joy, hope, innocence, purity, cleanliness, ) )
White Loneliness, death, cool, conservative, worthless
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(Table 2) Main characters' costume colors

Division Color
[Figure 1] [Figure 2] [Figure 3]
-Main colors: red, First appearance Wedding Wedding night
white
Ballet -Sub- colors: gold,
grey, pink, blue
purple
[Figure 4] [Figure 5] [Figure 6]
Meeting with Mahjong play Death
the lover
- Captured on DVD: Chinese ballet, The bright red lanterns hung high
-Red, white, grey,
Movie black, yellow,

gold, etc

[Figure 7] Main characters’ costumes in the movie
- Captured on DVD: Raise the red lantern

o]z HA] ¥ke oMo g2 3HY)alar 33l o|n]R|
FZAZicHFigure 13]. A3y e 43k d=

X5 Fgato] Fg ) tigk A o|n)| A& =33
[Figure 14], ‘FHo] #4lg wb7] S8l 721 134 g3t
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T+ A= oo FIHEUN A dE Ade]
Hhgol= Fel Al Xue 2 WskE T 3e &
U %9k bl 28-H Y= 2AE T2 sheshd

- e

Nt rlf ko ome o
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1>
o

Solgh W FA F2AZIHFigure 15]. -2
% £ 2ol Az AY, 27 AHY
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(Table 3) Madame 1's costume colors

Division Color Image
-Main color:
green series of
various tones
Ballet
-Sub- colors:
pink, yellow, [Figure 8] [Figure 9] [Figure 10] [Figure 11]
gold Wedding Chinese opera Play scene Jealousy between
scene wives
- Captured on DVD: Chinese ballet, The bright red lanterns hung high
Movie -Black, brown

[Figure 12] Madame 1's costume in the movie
- Captured on DVD: Raise the red lantern
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= A7shks FAl Bas FEl P A st A
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(Table 4) Madame 2's costume colors

Division Color

Image

-Main color:

yellow series

of various
Ballet

tones
- Sub-color: . . . .

[Figure 13] [Figure 14] [Figure 15] [Figure 16]
orange Wedding Play scene Jealousy between Tragic death

wives
- Captured on DVD: Chinese ballet, The bright red lanterns hung high

-Madame 2:

brown, beige,
green, yellow,

Movie purple

-Madame 3:
red, blue, [Figure 17] Madame 2's costume in [Figure 18] Madame 3's costume in
grey, gold the movie the movie

- Captured on DVD: Raise the red lantern.
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(Table 5) Symbolic meaning of the colors shown in “Raise the Red Lantern”

Color Character Image Symbolic meaning
Mai - A symbolic color of main character
ain
Red - Reflecting the positive and negative image of red
character . . . .
- Wedding, passion, love, death, tragedy, representation of China
- A symbolic color of Madame 1
Green Madame 1 - Reflect the negative image of green
- Jealousy, neutrality, unconcern, coolness
- A symbolic color of Madame 2
Yellow Madame 2 - Reflecting the negative image of yellow
- Jealousy, obsession, betrayal, penance
Whit Main - Reflecting the positive and negative image of white
ite
character - Chastity, purity, sadness
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