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Abstract

The purpose of this study is to analyze the aesthetic characteristics of men's costume during the Rococo period.
Every society has developed their own ideal of beauty, whereby ‘ideal beauty’ encompasses both the human body
and the costumes worn by that society. Indeed, costumes express the dominant aesthetic value of an age. In this
study, the aesthetic characteristics of men's costumes in the age of Rococo were analyzed in terms of four categories:
feminine beauty, graceful beauty, sensual beauty, and artistic beauty. First, in terms of feminine beauty, curved lines
were stressed in  men’s costumes in the age of Rococo with clothes that expressed a slimmer waistline and that
exaggerated the skirt. Men's hair was typically styled in long braids with a ribbon, expressing a femininity similar
to that of a female body. Second, in terms of graceful beauty, men's costumes were designed to evoke a curved silhouette,
emphasized by the white lace cravat, and fancy lace frills. Third, in terms of sensual beauty, the men typically wore
tight culottes made of white sheepskin and lacy underwear, emphasizing an erotic beauty. Lastly, artistic beauty in
the age of the Rococo was expressed in the men's costumes through the use of rich brocades, which were decorated
with fancy embroidery trimmings and jewel buttons. The delicate lace cravat and lace frills can also be seen as an
expression of artistic beauty.

Key words: Rococo Period, Aesthetic Characteristics, Men’s Costume
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[Figure 1] [Figure 2]
Justaucorps Costume of King
Francois Boucher Christian VI
(1987), Blanche Payne (1965),
p.317 p.390

[Figure 3]9] F2EF2% o] Althe] HIEE whdet
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[Figure 3] [Figure 4]
Justaucorps Justaucorps
Chung (2014), Aileen Ribeiro (1995),
p. 256 p.43

) [Figure 6]
[Figure 5] Pigtail wig
Justaucorps Chung (2014),
James Laver 0.266
(1982), )
p.139
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[Figure 7] [Figure 10]
Justaucorps Justaucorps
Aileen Ribeiro (1995), Jane Ashelford (1996),
p.41 p.138

233 A= qhesta Hgket AgEske F73H43
on, Rega g #9718 AW Al Ax
A=A ek S22 oo 1gjal EAjdl|x
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Z¥THHan, 2001; Kim et al., 2002). 2323 of|&e Q7+
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[Figure 8] _ N .
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p.136 233 A& AL nle} foldS B3 Ay
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[Figure 1112 HHvte]e] F4o] a2 Hojd A=
2 HpAE Blo|EdH ZgFtonA a5 S |
24n)E FAJeke] L FTHChung, 2014). ey R EE
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[Figure 12]% Eoll Elo|ESH] Y= H2EE 283l 1

[Figure 9]
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Chung (2014), p.256 Fo= thelo] H4% 255 YRR dsvE e
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[Figure 11] [Figure 12]
Culotte Culotte
Chung (2014), p.262 Aileen Ribeiro
(1995), p34

[Figure 13]
Chemise
Chung (2014), p.254
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[Figure 14]
Embroidery decoration
Francois Boucher (1987),

p.322

[Figure 15]
Embroidery decoration
Jane Ashelford

(1996), p.144

[Figure 16]
Cravat
http://www metmuseum org/art/collect
ion/search/79048

[Figure 17]
Button decoration
Jane Ashelford
(1987), p.139

wam A dgRel vd S4e
[Table 1]2 7t}
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(Table 1) Aesthetic characteristics of men’s costume during the Rococo period

Aesthetic

o Characteristics of men’s costume Men’s costume figure
Characteristics

- curved waistline
Feminine beauty

- long braid hair with a ribbon

- curved silhouette

Graceful beauty - lace cravat

- lace chemise frill

- tight culotte
Sensual beauty

- lacy underwear

- fancy embroidery trimmings

- jewel buttons
Artistic beauty

- lace cravat

- lace chemise frill
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