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A Study of Fashion Cultural Product Design as
Applied with Ink Painting

- Focusing on Ch'i Paishih's and Chang Tach'ien's Art Work -

Kim, Sun Young*
Dept. of Fashion Design, Sunchon National University

Abstract

The art of ink painting, which depicts the beauty of natural objects as seen in nature and profound human spirits
on canvas, presents a distinctive image as noted in the completed project. Today, its uniqueness is applied not only
to the fashion area but also to many other areas related to cultural designs. This study suggested some designs for
fashion cultural products based on works of Ch'i Paishih and Chang Tach'ien, two masters in the Chinese modern
painting. With a view to identifying a comprehensive theoretical background, the review was performed on ink paintings
and literature about Ch'i Paishih's and Chang Tach'ien's works. An analysis with several significantly dynamic ink
painting cases was also added to this study, to appreciate and comprehend a trend in the modern fashion. In the examination
process to design the fashion cultural products, Adobe Illustrator CS6 and Adobe Photoshop CS6 were used as a design
tool to offer the prototype of T-shirts and an eco-bag. In the case of Ch'i Paishih, art works related to flower material
subjects were adopted whereas, in the case of Chang Tach'ien, art works about landscapes were chosen for a review.
For the T-shirts, the design was applied to a short sleeve T-shirt with a round neckline. The chosen motif was taken
in such a way that the whole characteristic of the work were realized as if all the area of T-shirts were regarded
as a brilliant canvas or the abstract graphic image was given a view for the eye through the singular distortion or
transformation of images inside the work for a dream-like dynamic and attractive effect. For the eco-bag, the ink
paint works were realized in the one point graphic image for the design, or their shapes were laid out on the whole
surface of bag to create a splatter effect that is spectacular in view of the subject used for the presentation.
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1. A= < HjRe 9, ArolE 2 dakS vlzlon M)
o} e E5a 35} vjshe Yepd. Eskis s

T vleAloN] Fod TS gRsle suske 5 O WHEE JNHoR =el gl ofs) 29 29s A

Corresponding Author: Kim, Sun Young
Tel: 061-750-3685 Fax: 061-750-3680
E-mail: ksy6341@sunchon.ac.kr
© 2018, Korean Association of Human Ecology. All rights reserved.


https://crossmark.crossref.org/dialog/?doi=10.5934/kjhe.2018.27.2.165&domain=http://kjhe.or.kr/&uri_scheme=http:&cm_version=v1.5

2 st slnlstS|X| H|273 25 2018

Aspetl, 2 43w Bl siA B AR

© =55y 5t Are] gAlE 2ol AgEE 5
AR PR3 A o] AnkH ot (“Ink paintings”, 2014;
Kim, 2012; Song, 1995). He| F&d 23t z1e gwfe}
ool n|E 7pg & EAo R I FEIE s5Y
5 E83to] FAAY mAA] 3t doju= wHslE ¥
7ol A ] A Yepl i) sk 2l
2oz oF#A] Itk Cho, 2008; Kim, 2012; Ni & Suh,
2014; Song, 1995). 1efu} FR LI HHolN FEE &
I o] viAERA 1 d 5 HAS AFshe] A
o] ol 5Tk E& dlEd e HIE 5 Al &«
How =Ag3u of Chinese
painting”, 2014).

olgfgt RSl oud F At FEe B2 ud
719 o] 545 A AR, 22H, d7|AYRR] &
theket ool &g o] 553 olgtheS FHIAL QL
th =5k T FESke] HEls sl7] g8k viekst HAE
Tuje]olA] NFH =T Qlom] MAREAGIME T
E3lo] #alo] Bzt 1 glEd] 20149 Shrolla= =
civlE A Ao 5 19 WE ole T 3t
7FEe] o] AAIHAIL(Oh, 2014), 2009'del= A&
o] e T 2 - dAd] FEsE 29He A 4
2] AWM EEA), FHEGEANT) 5 dEz) 1149
ZpEo] AA EATHLim, 2009). o|¢} Zo] T FH3hd
3 Z7tol| tigh Alz=ro] F24Ea ol 7k 58
o} FHE JFE T2 v|E HopollA o]FojHa, A
Fo}(Cho, 2008; Kim, 2012; Lee et al., 2011; Ni & Suh,
2014)00lM = FE7IHS 835 oAl AT g
< 283 FIPE N dFete] W ESIC
ol  AFE T FEIL T A Ao
< REHE dAEsE HRRlS AlRbESnk ol
Ve o= 2 ggE vRse e S 3lg
ofA] R A(FRILE) et dH A A vl
A A 100 27te] Zsgel] Sl deiA]
JTHGwon, 2012). T3+ “F= n]EAletA}l sHg( )
(NS gl del disl 5= 114 3l3t A%-S Hul
g5k Alolzkal H7P g o m(Kim, E., 2014), A2
F 2l TS AlE SoME AE-S At
FYdEstS N2 = 33 A ArtE(Park,
2008) &&A gl AAgsdiet. o= WAAESPEE At
ol 7ol REJHZA FESME o HEE F = A
718 Bk, ofe|~ES] ApEstE 748 whdgh 1
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AT e ol AT tAjel o) A3 A7

LR, ol2d wWAeE SRas 3% 2
SR8 YEsks 2ot A grie) AFl o)

B3] 1 A3e geratgtt. =4, Adobe Illustrator
CS6, Adobe Photoshop CS6 ©|-&3}e] 7|2 RE|E T]
ZR1E Rkt A, JREEE 712 REJE TRl
gt A s, s tARRle] s A 9 3
Fe SAEsdE ofoldl Foll dis AERAF 3H9la,
AATE Tefste] e} o7 Moz Aotelsirt.
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1. FSE| et aF

5] ok B0 vle] o] e AHH)E o
A 5 Qo= ARG off AlzE Tk s RIoH(“Ink
paintings”, 2014). World dictionary of art(2013)]] w}=
H FEL A7) TR f(EIRG) o] AlellA] HolaL, gt
SON(RERTAY) FEOri)e] "IN, o JEr
T o= a(kiEEme] oF ol

Shim(1996)2 F=roll 58 A== o o2 vt
o MutEHA 29| B4, srEe] AR R AR
W, =9 &, o2 Alse] 3L kA9 AE el wet
I Az FAGA 0] TS AFskt ol#g 753
o] o) s World dictionary of art(2013)= (%
AT AHrslrt AbdFold ZgFo 2 wsksiel Al7]ol
AHEAIL, FE(HA) MM BARAE <o Ak, 314,
g, =Xt T TS QEAIE FAR Ao 7R3l S5
AlE grolATkaL shiet. = 5ste] e gk
A AA =E=dl SHolA Hee o] Fusl g (4 ket
JR)} o] AAE (Bl ER) S QFA(LE) oY 78]
ML) FFe T, 24 7)ol 142 3]
(Eslokhel FEsh(EnhE oloixler J=5sk/M
)/t BAH o fastHA FESE s o] F
3 AFZICH“Ink paintings”, 2014).
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o, B el Gsl Salel WS st
2t sk dtk(Jin, 1985/ 1995)

FRshE 98 BA/Me tesl RREsd
A AEold AFsh g T1de wo}@_
FEHCEHECR e 43S T3 1 ke A4
She /1), BEU@IAE TeiA) gk o] Sl o}
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=

W= 719) ﬁOI JtH(Jin, 1985/1995; Kim, 2012;
Ni & Suh, 2014; Shim, 1996; You, 2014).
Song(1995)& “FBal= ofule] njzo|} Alo| nl&o]
L ABe] B He 5 AbpRae BEeher] &
30l FRvjA ek Bhsjon], BE AdEolt 2FE
o] AAlg 19 Archs BUgle] $ole w5
W5ate] ATl FL % vhgol A el
9L BAITE Goli] Agsiel Aol} L 89
ok AN FU(HY B F2ER7} Aol
A T nke 9P TRCT & olopr|E ke
%3 33k 5o S4e el ALl BA} ohel
7o) Apgeio] gl 29)S )2EHIrk(Yang et al.,
1997/1999). & F&Esh= F=olA A= 2@ Ald
FE Aty A whet TRk HskE AEsisiANE oy
o] BAA AL =al= Aokstel D) tiatel] i3k
Arel T el JARE 27 dede & 5
Ut 53] *“’i}b sEol FAHE oo njE B
D}"hﬂ LBAE vlEtEE AlZellA
FATCH= 29 Hol 4

=)

J

flo mlo

it}
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28 o= tide fﬁﬂl@r s vehls 5 A%
F3E71E nlele 59 AAE 27te] Al A
£ vhdetdlar, =3 W s, 71l wiet tiEA &
A= T 98 509 FrlogA AEstE olsthe
< gt shAch

2, Bih THMol| LERt $23
0By RS FYsEle g2 dol Tl o

o 285 o) A I o F - o uz}om

A sk oleh ACelL el 2] ek 4
27190l el Lee et al.(2011)= AHp3le) 2 AS
I 285 35k BV, A 37, AHEe
e A|me A7 HeIMOR Uekichn shela,
Huang(2009)+= <75 of|&o] tixleld /Y= Ae A
S dArfe] x3telrt F Gkt FHE ow]gitia

v 254 gelE Azas.

2012S/S =2]2 ¥F =E(Dries Van Noten)-2 184]7]
olzsbtiols] F7, 1947 = welz =4 =5
((Pierre-Joseph Redouté)®] 2, BlEgjo} AJthe] ddj
B9, Aol vlzAgel WOl FE S o AES 2
Ab ZRESt] AEds HA7NeF A= ul(“Spring/Summer
2012 ready to wear Dries Van Noten”, n.d.), [Figure 1]
I o] AAlE Mor FAH e 53} O]U]X]a
etk Sl AlEAE ddelAe o,
= 9] YAl A7helA YRl REER %‘%E]*‘E
ol [Figure 2= 271 E0)] ARLHQ] tiub o|nfA& B¢
shdal 29 =9 Bebeset 3 dEste] dE x5}
vE YeRd Aot} 2= X F%|(Chado Ralph Rucci)
T 20088/Sel gk}, =3t 5 F=H 245 283k
AAAS AN, [Figure 313 Zo] A1 e &9
A =Yz} B2 AAo] BE ] YA HA
& AdE ovAE YEhlth Solu & At

oA ma} FEe] ARHel Ao} S
48 AEL Auelo ey pHTAl] Al A
Sl el $53) S4e) S5 olnlx2
Yz =
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) o A3 AL Shte] BF Ao} 55
5} o|m| A& ek oM [Figure 4], X EL2(Bo Tao) 7]
st EF9 —dgxd F33 M5EALS ol
[Figure 5], [Figure 6] == 3143}l mﬁm@grg
g3k =gzoltk. T 59 dAleld A #Ho)(Guo
Pei)= g A 2ke] SIE ol “Ur—* A tixpolg o]t}
et 1 aelust oheh £8 Ba) Fe) 2

#H= odl=7Pt =7 fls = h“/HHong, 2012) >z}
I YA S 5 S E8-3) teksl S AUYs)
it} [Figure 7] FobmA| dshA] w22 of 7&‘@'?& o
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[Figure 1] [Figure 2] [Figure 3] [Figure 4] [Figure 5]
Dries Van Noten, Jayson Brunsdon, Chado Ralph Asahi Kasei, 2012, Bo Tao, 2011,

2012S/S, 2008S/S. Rucci, 2008S/S, -http://english.china -http://medellin-mo
-http://www vogue ¢ -http://www elle.co -http://www vogue c  fashionweek org/xws  de blogspot kr/2011_

om/fashion-shows/sp

ring-2012-ready-to-w

ear/dries-van-notent#
collection

m/runway/spring-200

8-rtw/g25577/jayson-

brunsdon-196791/7sli
de=8&thumbnails=

om/fashion-shows/sp

ring-2008-ready-to-w

ear/ralph-rucci#collec
tion

d_en/201202/t201202
29903282 html

09_26_archive html

[Figure 6] [Figure 7] [Figure 8] [Figure 9] [Figure 10]
Wu Haiyan, 2014, Guo Pei, 2009, Lie Sang Bong, Gee Chun Hee, Jambangee,
-http://www chinawriter c -http://fashion ifen 2007S/S, 2013, 2010,
om cn/2014/2014-01-21/18  g.com/trends/peopl -http://www fi co kr/ -http://news tf.co, -https://www itnk
9416_html e/detail_2009_11/0 collection/review asp?  kr/read/entertain/12  .co kr:444/news/art
4/157348_0 shtml idx=687 73337 htm icleView_html?idxn
0=29828

47 ol el Eela 453
Guo Peie] zZolt}

olelat 23 olu] Ak T Thol] HEANE 3
o}= = it} o] AFE-L 2007S/Sel| [Figure 8] 7+o] 5
7S 83t AR e EE FEER] omH

7= FEEAAL, A 55 Bl T AlFAR

il

FElEZ 3§

% 558} oS Gopich. X8| oA Tl £ =
ol 58 olulx Zelag g T2 st

=, 2014 Js} = AAES]el] A - o] g d e
FE3} 7S &85 AF]e F4HR ZYE =Y
£ 2rgal9lan(Lim, 2014), 20139 A=Y A 3skA o
3 A2 [Figure 9]t 2o 55312 ZHER 7

Aeg=2 A7} HJATH“Ku Hye Sun Sydney film

2010).
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Folrb Bgslo] S5 tel gAe B
2o} S4o) BYA A slakd ofnlA] A ol
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XA itk sl B nls RS W48 9y g

3, MeHAM mp Eclof|

{0

tst D&

r

1947] & F=2 oA 5 - 4E 5 AF7E
o 3

srolg Al7joln, 53] B8 Roport &
eke AEA P Az B, B4 o

217ke] 220 9128 7129k o] 2 23] Aﬁif 3&<l
7&ko] SAEATtaL ARt World dictionary of art,

2013). olfat W8 A7l AW Az

& F33)e] 2

S AR 27l AT FHo] glon, o]Ee
T 2 3ske diske AR dHolxint
AMA (1860~ 1957) = T o2 32 A

Aoz 7hdste] stug 714 $aka EE

Eo| Egto 2 1

g vl RlaL 500 kel B0 AF8kar 2ol g
=, AR, SUARIVVKILA), A w(fi), F52
Y HIN = B2 v, H] /A sl &S

” | i
[Figure 11] [Figure 12]

Ch'i Paishi, 1940, Ch'i Paishi, 1949,
-Yang et al, -Yang et al,
(1997/1999), p.311. (1997/1999), p.310.

[Figure 16] [Figure 17]
Chang Chang
Tach'ien, nd, Tach'ien, 1939,
-http://artist artx -http://artist.artx
un.com/12993-zh  un.,com/12993-zh
angdagian/zuopin  angdagian/zuopin
/133901 html /146542 html

B Fedle T nErtgs] FA0] Hol IRl ozt
33& WJTH“Ch'i Paishih”, 2014). A=Al <] ZFZo] tj
g st Jrpt ol folxlel, T <Al vkl
2t (M

l‘

i) 28 Aol 5 of2] 2okellA] Hold
Rl A, EwA 7oz Holsle] AW}
A Tt A, dides g ket ol
ANEE Frehs A o= F5E3ke] des
7lebe Brkekgith(Jeon, 2012). d= Aojv}
, B.(2014) 2] A 2] Bjsh= MRl gt A5

¢ =

:.N=OL
off B
Ol"U

2 Ho
i

)
Irdp fu
o

5 r

/\}j_r_% ZAo 2 ANEHNE oS ek, 2
I 25, =), AF 5 FH 2 %}9] A 2] Aot

2 M8k J"Jrz_}?}ﬂ z3te 23S T3 Fr1EA
t}. 29 ZE F [Figure 11]& B3 $E02 Tuzl A
o7 W ﬂw 2 Aol AAshE ZH Y “nle} vl
28, B34 7R 37 5 Wskehs A aAEe] 1A
oF o] FEES mEe AFolzka gtk Yang et

o o S e W P AT R

[Figure 13] [Figure 14] [Figure 15]
Ch'i Paishi, 1954, Ch'i Paishi, nd. Ch'i Paishi, 1922,
-Yang et al, -Yang & Pan, -http://qgibaishi.artron,
(1997/1999), p.310. (2005b), p.27. net/works_detail_brt0
00026500060

[Figure 18]
Chang
Tach'ien, nd.
-http://www dec
hen.co kr
/sub3 html

[Figure 19] [Figure 20] [Figure 21]
Chang Chang Chang

Tach'ien, 1943, Tach'ien, 1947, Tach'ien, nd.,

-Yang & Pan, -Yang & Pan, -Yang et al,

(2005a), p.50, (2005a), p.38. (1997/1999),
p.351,
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al., 1997/1999). ¥ [Figure 12, 13, 14, 15]olA] & 5= 9}
o] A o] 2R Al ERlstelA] 2 MelE]R] ok
ohFet AlE REH Ao} dAFolal theA] s
B8O, HEol FFakA| ar Appleke] 5341
TFE/HS 8 B Aol & !
AlZlTkaL &5l

AR (1899~ 1983)2 =1 AR WIIE) 402
20417] F= shetellA] AEst MAlE 13 2bske] o
712 2o 55 W FFONAE) o2k slakE A9
= 3|3} oleg AAFo R deled dxFon, T
Bk ol AlAl AAol Ak s ARl 97kA
o= 7 o4 WFRE Wrdtkal HsfXItk(Oh,
2014). & Al 27EQ1 ARSI s ddo
“CHEFA—KT(Z 500038 2l o) ok 3t
=, ol = A 2¥ES JIAAE tiFrto|at o
2 3P7te] 7& AlsehEA A2 dskEAs FHE
7] wliZol2kal shH(“Chang Tach'ien makes shine Qing
dynasty 500 years”, 2014). 1] 22 [Figure 16, 17,
18, 19, 20]0lA] & = Ql=o] s Ao AA Bt
29| S "ol 2brsks SHo= sk S5 3
B2k gzte] sdE BAF ZATto|al MR (HEREER)
7IHE e 2R o A 3t €7)H <l
2 7HAgkttal Al Fci(Yang et al., 1997/1999). W&yt
A W s FAFR] Y glo] 4R A
Sl G TR Ve T AE Isiele thE
553 535 &S A, [Figure 2112 19 2%
Z shiel oA (ELIAR)Y o2 vkl 538 7Y
I SR 7 S Hare] o] 7d AR o
27 JtHYang et al., 1997/1999). £3] o] ZE-2 |
o] T wt thutel] Aste] kel Fobd 4 ¢l
= g 3g Aolgkar HsizitHYang et al,
1997/1999). Kim, E.(2014)& At 2pEe] Fxaye
“QAE 2502 AR 3, AdS 2508 AR
AP, 2AR O] HEE 250" ke FRAro R
FAERoH, HEAR) 7He aHE B e dd,
FEH A, T el gl o2l EAS JE
Aok 8 tHKim, E., 2014).

o|e} Zro| AWM A o] A AE7II
<t A7l AT mlEe] 2RE FEI|HETE
AT e Beg i T LY M2 FEs

FE39ee & 5 Uk 37 AT AT A
el

=9
=

I, 4238 RHES 3
g7hel A7

—

712 ZE|E CIRIQl H MBE FA

F

PRSP FE HRRIo] oA AN} ez o] 2
< &85 71 REE fARRls ARbe HAl &
AMEE AA, 27te] 25 540l AxHES 3L, =
A, 753t 5ol 5 e} o] njg FZAZS
o, A, 2HEe] 542 245 dfFA7|aL Yool
WH3kE Fo] F4H oln|A|
FE3le] owAlE Az =
o= sl 7t Aphe) Aol B3E af A A8 A4
HskE Fo| H7hskdct

7 mEne 948 AES E 1ol Auy 2
Fe AT & U7 okl olETes BT g
2 % [Figure 11]9] ‘F6°, [Figure 12]9] B, [Figure
13]¢] “fufi?, [Figure 14]¢] ZE’FA(LEP, [Figure 15]¢]
fif g 283ttt o8 &83 71 REE txil
& Aol vehd Eltste] 545 AHdH e R F3st
I A g ol 7S A8kl HAlE 2R
FE3F Edo on|AE FAATIEE stlon, dskat
9 B3|, SHAA 4] 2E vER 7 =
£ 3}9ti<Table 1>.
A 2E2 g A TS REEE g ke
=2 Z2]0 2 [Figure 16]9] ‘LK, [Figure 17]9] “%j
AT RIEN fil, [Figure 18]1¢] fif1%’, [Figure 19]¢]
‘LA, [Figure 20]9] s, [Figure 2119 ‘)i
S 283k3inh. 718 REE YAl 3&5 2t
A Fg2 Hohd Arste] EA4S Ay SAAR 7=

olm|AE &-gatlom A s fFAA 35}
4R ol A7t RHEHESR 3L, TE

w3} ZGAA ofnlA] WEE AEstgl

{y

Lo

R

Tl<Table 2>.
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(Table 1) Basic motif design utilizing the Ch'i Paishih work

Design 1 Design 2 Design 3 Design 4 Design 5
| 0o
mage source 7
’ 7
| Lo

Image appli-
cation

1

?

Image appli-

$2%2
¢9¢y

cation
2 iy

Color Pantone P Pantone P Pantone P Pantone P Pantone P

130-12U, 179-1U, 179-6U, 179-2U, 179-2U,

177-14U, 179-6U, 179-14U 179-6U, 179-6U,

179-15U 179-15U 179-14U 179-14U
agjar st 712 BEHE YRRkl tigh w2 gk vlE2 94.8% % ou, AMA R gl o] 2kl tish
ARSEE TR0l 28-S 913k 3 ool thEk = A A REGa $HE3E Hlgo] 96.5%% YER} dulk

ARE AAIERITE AR AP SA] &) 20254 thet Ao FES| i ssARt S5 AE T

AL o2 2016 49 4U5E 2299 e,

HjEZS 1507 & 35 AE
ek A& gEo 523l sk

At 11652

BRI BHUT SHAE

2] A, AN B o) chet ) A,
¥ mEE ORle) e A%, Asshe A4 9 aE

SP3F ololdlom TASS. mEn tat A5
AR AL A e 2
1} olE Fo7

T’_:_OOk—E_— }\]L X1
S5 45 ojolle AURSIE el

BN

S 283 712 ZEE YAt
Alste] Adestes
A8 AH(Kim

=

& Do, 2010; Lee & Han, 2012; Lee et al, 2005)Z L
sl g 2etel tijele B8 5 G ARENZ) 2

sh(epol, &

&1, o=, vhe-A] F), AEaFm(AHE

B AFEE Dol F 7 leldl 3 F ) ofoldle
OE g sl

a3 Ast 5ol el o= 4= % glrku 35

7ht T2 2Rl sl el edes vtk ¢ ARl
Tjan 7] REHE ARkl oish Mgl A= Al o]
74§ <Table 3>3} o] bzl 57} 7P =3kaL, bRl
>0l >HARI 4Tk 29] o2 vetE . &
thide] Aol vAel 1] 7P =3tat, bAsl 6>
oAkl 8>l 10>HARR] 7>HAfe] 9= hetE Sl
L5 o]E BE|E HRlN e ovAls 3
o7} 44.8%=2 7P =9kar, AdH ofulA] 25.9%,

718tk ol #] 19.0%, & o|n|A] 10.3%2] £o=
Ueldt) o]2 8831 gl AEsAE r,]x}ou A5 A}
o T Aol 50.9%= 7PE & HIES AAPon,
o1 A A 24.1%, v=d E AG 17.2%, B 9
A AL 7.8%2] o= UERth B ofoldloz g
e AL gzt 7P wekal, omw, she-x|, v}
e 5o wo2 getHr.

2

PN
, =57,
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=

(Table 2) Basic motif design utilizing the Chang Tach'ien work

Design 6 Design 7 Design 8 Design 9 Design 10 Design 11

£

Image
source

Image
appli-cation
1

Image appli-
cation
2 i
Pantone P Pantone P Pantone P Pantone P Pantone P P?171t90111%P
12-90, 168-9U, 179-1U, 179-10, 106-10U, 21 —4U’
Color 177-5U, 163-8U, 2-11, 133-10U, 108-13U, 0080,
108-16U, 165-5U, 171-16U 121-40, 101-16U 154 8U’
179-15U 102-16U 39-16U, >
99-16U 49-8U,
1-15U,
179-16U
(Table 3) Design preference of basic motif design n(%)
Design 1 Design 2 Design 3 Design 4 Design 5 Total
Chi Paishih 24 13 30 15 34 116
(20.7%) (11.2%) (25.9%) (12.9%) (29.3%) (100.0%)
Design 6 Design 7 Design 8 Design 9 Design 10 Design 11 Total
Chang
" 26 13 22 8 19 28 116
Tach'ien
(22.4%) (11.2%) (19.0%) (6.9%) (16.4%) (24.1%) (100.0%)
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(Table 4) Fashion cultural product design utilizing the Ch'i Paishih work

Motive T-shirt Eco bag
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(Table 5) Design utilizing the Chang Tach'ien work
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