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Abstract

The purpose of this study is to analyze the Aesthetics of men's costume in the Gothic period. Every society has
developed the ideal beauty of appearance, and the ideal beauty includes both the human body and the costumes. Costume
reflect the dominant aesthetic value in an age. The aesthetic characteristics of men's costume in the age of Gothic
was analyzed in terms of four categories: the male beauty, sublime beauty, sensual beauty, and artistic beauty. First,
for the male beauty, the men in the age of Gothic enlarged their chests and shoulders by inserting a pad in them
in order to express their masculine beauty of human body. Second, for the sublime beauty, men's costume was exaggerated
by voluminous houppelande and shoes with pointed toes. Third, for the sensual beauty, erotic emphases were made
by wearing the tight chausses which exhibited the line and muscle of leg. Lastly, for the artistic beauty in the age
of the Gothic, men's costume was used heraldry design and was decorated with fancy fur trimmings in houppelande.
Also, Artistic beauty was displayed various parti-colored chausses.
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Author Title of Study Aesthetic Characteristics Year
. . grace, comeliness, sublime,
Kim, M.J. Dress Aesthetics Lecture 1 . ) 2004
tragic, comic
graceful beauty, Sensual beauty,
Kim, E.H. Understanding of Classicism Fashion artistic beauty, retro beauty, 2012
natural beauty, rhythmical beauty
natural beauty, humanity, artistic
Yang, H.R. Beauty and Art beauty (Hartman) 2014
sublime beauty (Kant)
Chung, H.S. ,&  An Analysis on the Aesthetics of Men's Costume male beauty, sublime beauty, 2015
Park, K.S in the Renaissance Period sensual beauty, artistic beauty
An Analysis on the Aesthetics of Men's Costume feminine beauty, graceful beauty,
Chung, H.S. 2017

in the Rococo Period

sensual beauty, artistic beauty
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2}al ERtHBlanche, 1965). oHE-ZEt= o 52 o)
A7t dzxsEe Adogs W REags xekdo|gth
(Wilcox, 1958). i1H AJthe] W/d8S 75 o5 o
2RR181L, Bhte] ofd ofe] MtS W Esh=tA
dl&n= Uehitl AR AR A 7)Abe] BAIE AR
HAWE g F2o oA A WS Thxe}
(Chung, 2014) 114 Atfe] E2LS oS F857 st3d
t}. [Figure 16] 314 Altiol] AM-EHAE thefst 2=

[e:

M kot o

Yehlle= Zeke £ 4= ok [Figure 17]914 = 7]A}
28] Belo] oEo 7S YeRlE EFo g 2
2~

S & A ARlo] WP e, i Al
M5 Aafste] f19] TRl Al HAfE
R opuel g EellM e AT derE v
ERATE. [Figure 18] Bt 02 tARQlE ool
clErlE e [Figure 19]elM= ¢ o] 220 20
T AVFem W R ANE B 5 gl oled o
G AFe] ARgeME dlemlE Zot & 5
[Figure 20]9X %= shute] ool thefal 4] Alg-xo]
dlevlE vehd 2 B o Qlok 59, Y Al $3E
& $EFEY] LM cdlenlE Jeblich 5%
=of Zvfs 2l o7k A Wler, 2vlicto] Zu)7]
A A HolA QAR Zekold 2 H)7] 2,
AR Bk S8 tedl HE AsklaL ool
7PARlE By E s sheltk o]t $Ed el
sl F2ellM g Al @RS der]E b &
Stk [Figure 21]ell4 Q8% Ao 5= 27} =
WAE7] BeFos A =o] QlaL, Qigto] Siek mvle %
2 avpgaleln dlarlE Zot & 5 gtk 1Y Al
o]Fo] 2l At B3RS T AAlmelM feH
R R R = R IR P i B
2|l gl BA gAelA derE velllth @, =
3 A FAEL HrET=0} HAE AR )
2 dpe) slEet A, 28jal golxg © gz =Y

ol

=

=4

o o 1o o
H l
= b

[Figure 16]
Heraldry
Boucher, (1987)
p.197

[Figure 17]
Heraldry
Laver, (1985)
p.61
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FolM] ol g ek, o5 Aol Juglel B
= NS ohEEA At 478 2T dgle

o, olelt 472 24 vz S
ol4er)E ArjRAol A gahH THEe] e wge
oe] B2 AT 5 gL, 3 ofoldlel ofe] 74

Ao g W Balsle] sk vkl &8 5 Qlrh
&, EFEe] W 1 2 Felo] §83 2 B2

L) mekelt} ) mepo e Alg Arjsd

[Figure 18]
Heraldry
Chung, (2014),
p.147

[Figure 20]
Parti-colored costume
Boucher, (1987)
p.193

o Agate] H53 taRIE FxF F vtk AH4ES
CARI3E @4@% A0 vl 7P S FURH
ok Ul wok aela xf B To 2 takelslal,
v 7l B e e 2AE Gldlo] sk
olsnlE veRd 4 ook 2L, oA Ede] B,
A9, 2, RE Foll 29| g £ AL
ato] TRRIE 4= L, 3hte] ofoldlol of2] MAks ¥

2gsto] BEST A2 aln 2 ekl SR gl

[Figure 19]
Parti-colored chausses
Chung, (2014),
p.151

[Figure 21]
Houppelande with decorated sleeve
https://www google.co kr/search?biw=1600&bih=749&tbm=isch&sa
=1&ei=2M-MW8vMF4GA8QXJtaXoDwa&g=Loyset+Liedet+from+the+g
allery+of+Limbourg+Brothers&oq
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[Table 2]¢} #t}.

(Table 2) The aesthetic characteristics of men’s costume in the Gothic period

Aesthetic , The characteristics of
. Men’s costume figure ,
Characteristics men’s costume
-magnification of
chest and shoulder by
Male beauty

padding

‘magnification of
male human body

Sublime beauty -voluminous

houppelande
-shoes with pointed
toes

‘tight chausses
exposing muscular legs

Sensual beauty
-display of sexual
organs

-clothing with
heraldry

-parti-colored
Artistic beauty chausses
‘houppelande with
decorated sleeve
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B2 O Alde] gale wbedsie], S8 Aldl= 2
Al o] EEg B2u2 7bRIcH Chung, 2017). ARkE A
o] Az AT FEFF < dllA] Blol Izt
Aol ZAL-E 2] AFSIE= 14-15417] Y Al ¥A

Ji<~

wo] v 542 Atk 18 A GEel vet
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A, 319 Alte] FHEE Bl Ed B 208

2g3t0] WAthele] F43} 280 the), 223 ¢

o] A% Al Sehllo] BerlE Uehic.
g, 38 Allel Wse B0 e e
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aeln $EGEe] WA B4 202 ZAEE I o
29 mokow A, dvl RS malw A5
o HE Falshelr). oleld Bel A4 she) Behe
A opg 23 SEFT Aol ol et
A9 olsfE wg oz 29 A9 dauel ol

B3l ojgue] Tl Apute] Pas) webd 1Y A
Wl W BaolA gzke e Tixels A2, Tew
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