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for Social and Cultural Marginalized Class
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Abstract

The purpose of this study is to examine the social design activities of contemporary fashion designers in order
to change the social prejudice to the socially and culturally marginalized groups such as the disabled, the elderly,
various physical characteristics, AIDS patients, sexual minorities and races. In this study, a literature study was conducted
from the year 2000 to 2015 with the spread and popularity of corporate social responsibility (CSR). The results of
this study are as follows; First, social design focuses on the organic relationship between society and design and emphasizes
the social reform effect of design that solves social problems and phenomena by design. In this concept, all activities
including the design, planning, and creation of various artifacts including products were totally included. Second, it
appeared as a fashion show performance modeled on people with disabilities, the elderly, and people with various
physical characteristics. Third, slogan t-shirts with a message to awaken awareness about AIDS and skin cancer appeared.
Fourth, campaigns were held to convey messages that embraced people with special stories and diverse backgrounds
such as sex minorities, races, countries, religions, and messages acknowledging their diversity. These social design
activities conveyed the warmth of accepting and embracing the marginalized beyond all prejudices.
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FeroEn ULl FHES dlngt w3 ste)
6837 FA] AY3st 12lF2(Grapus)= HARIY] 48
Jeiel BAnThs 3, A8, B8l 2o = s}
0, F3 A, AAH olpEs TSt skl &
59 Bxoz ¥~EE AZHgrHPark, 2011).

1980'd HE] stupvl e A1 5ol = AES] F
& WEAIT)7] E] 2Erd el JsE TRRlE Bl
ahm, gk Abs|e] AR 2 ASle] TiARRIF A<
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Yz 2 Al elE 2] Welar A% s}t Aolzfar st
™ tzpele] AREA AQlH FelE A8kl oldl, =
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(Table 1) The background of social design

Qg gzl BE QIFEE] 2kl 71 71242 BEE
Alsehs AeAE AFsA ¥ A S, ABlE 9%
tARls & 15} SIch(Papanek, 1971). o|&|st T}u}
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A Ho} AAH |l 22H o " SAFE.
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sto]=2|(Nigel Whiteley)= tialQ1e] AFa]2] AQlE 9fa]
Al 7 23, S AASEE S B4, Aol ARS]H
OFA} 55 B arEfgh ARH o R -85 YIS Al
Sh= Abgl] tH?ﬂ A, wpA
ZH7} o] Fod 5 = AAIA Z:ﬁ% EWA 247}
2t AFdA 7}217} T3 A ek ARA GRS
A&7Fse ma2 A AskrHKo, 2010).
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TlApel &5, Teja AlE]A UﬂJr ZH= o olgly o2
A kS S7ehs HARl EF] 71 WF= A
wo] $k2-5 & 4 Ut} <Table 1>oﬂ A3l griele] §

Subject

Background and purpose

Late 19th century
Arts and Crafts Movement

-Design movement against the social, moral and artistic chaos that led

to the Industrial Revolution

(John Ruskin, William Morris)

-Design as a means of improving living

Early 20th century
German Werkbund

-Development and mass production of good standard-type
products

-Delivering quality products to the public equally
-Improve the quality of life and overcome class conflicts

Before and after World War 1
Avant-garde Art

-Criticizing social problems such as political ideology, war, poverty, and
social struggles that occurred before and after the World War I
-Movement to seck alternatives to this social problems

1960s
First things first

-Bound in design as a tool to promote marketing in capitalist society
-Prioritizing design activities that provide information to people such as
culture and education rather than product advertisement

-Setting the direction of design in terms of politics, society, and culture

1970: . . . .
s -Create posters to shape major social and political issues and
Grapus . . .
communicate with the public
1980s -Criticizing design focused on styling

Victor Papanek

-Designing for the underprivileged and encouraging for design action
from an ecological point of view

1990s
Nigel Whiteley

-Presenting
environment, human and industrial value in a balanced way

sustainable model of social design that develops
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Hoiuiol ALElA C|XiQl 47 5
JaslaL = o] BEd olE skl Q= FEe
RS molth, Aot BFeS Felol s}
ES B e FEE o5 WAske A o
3} F-A|(Ignore us, ignore human rights.)S ¥E2Ejo] &
#ala Qlrh. [Figure 2= @2k & tx=2 B3s
oljbeahe olteldel Afle Taw Aol A2
T 4009 olsre] oS e e olselAl #
A& ZHAl (YN, 2014).
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[Figure 1] Human Rights Protection Poster
Amnesty International
http://theinspirationroom com/daily/2010/amnesty-crowds-
ignore-human-rights/

The Secret that cannot be told,

AMNESTY 6.

[Figure 2] Arab Women's Rights
Protection Poster
Amnesty International
http://ideatheory egloos.com/2841686
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trtolv=A o] ARl Wi =g FAISY HE 2
wl(Tibor Kalman)2 "Az]~(COLORS); & &3 t}=
E3tol| ek AFES] 'l Z2 As|E vpraat Aok &
A HAREs 3l o w3l thek Suke olsfiol &
<= waL, A=l ARilo] &3k Z3te theh A AR
SUFHLee, 2008). ¢S o1 S1Fol tht AH5)4] AL ¢l
o7 e [Figue 3JelAdsh el  eiul
(Elizabeth) 945 1 292 5P ok 4247
(Arnold Schwarzenegger)& ZHZ 3}o] .L]—,—A_H < 35914
9 whEe ey SAET solg Aaz Aokt ¢
SA1AE A sk

do]=E thE 3 oflo]=el tis) zlo] AYzeh= ARt
A AL AZbsh= AR Atolo] atolE Ko7
QAl, dlo]=e} A BAGE A 22 AFA] ByFo
2 29= o] (Ronald Reagan) A thE-#-S [Figure 4]

oAl Bi= nje} o] ofo]= SR whEo] AlAlo]ldS ¢
071715 FrhLee, 2008). Zule odt tiAQl 2YS
B3l ARFES] AlaLell 2 F4E FaL AREA AL RSt
Al7)aat k.
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4 ) 8 5 A - 521 olele A 9
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[Figure 3] Queen Elizabeth the
Black "COLORS, 4(RACE),
Lee, (2008), p.16
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[Figure 4] Reagan Taken AIDS

"COLORS, 7(AIDS),
Lee, (2008), p.18
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(Table 2) Design work to change social prejudice for social and cultural marginalized class

The characteristics of social
design

contents

Human Rights Protection

-The figure of a

woman being

threatened by

a gun and a lot of people

ignoring it

Arab Women's Rights

Protection

-Representing the
human rights of an
Arab woman who
is oppressed by
expressing a man's
hand in Chadr

Change of social prejudice
against racism

-Elizabeth, the
Queen of England,
was described as
black.

Change of social prejudice
against AIDS patients

-President Donald
Reagan, a typical
conservative, is to
describe him as an
AIDS patient.

ol tigk Alsl4 AL A7) $18 Bo R T
2alg slgas s slEuasl daE.

[Figure 5)= <#El2te 21(Alexander Mequeen)©]
19999 A A della] ] Bl oFg & olov]
Hel(Aimee Mullins)E Yol 7183+ R5o|y, 14
+ P FARdEE 78U 4 S ol(Jean
Paul Gaultier)= T A}Fe] Rdlof|A] JH=d =S U3A
o] npRet Fofo] &8 HeS F7IE vk ol&

=0
S

3F
R

]7]§_ AAH R Aol Aol ALE] ZlZol thgh &
lo] AXIt. 3= BBC W42 3t 2|dely &~ 223
B3 Feidlse] Bdd e AAS BTt

W, vl AAF FEA] BFL(Time)2 ‘o] W=o] QI71&
R OTHA Feljl Bl thgk #A4lo] AR QP Bie

3171%= Frk(Song, 2011).

ul= A|o]F2(Marc Jacobs)= 20010l m)=o] &) &
g sl oA mhA A olFe] &8 SX|th AE o] A

b o u>

[
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T Ao AP wWEHSH Y f18 el ol
% 91} 2}o]t(Winona Ryder)ZE 2003y w41 gL
e oL 2l 7183 [Figure 6] vi=L Aol
o] g Fa HAR e 9kt gho|t]e] KFo|th

[Figure 5] 1999 S/S

Alexander Mcqueen

https://blog. metmuseum org/alex
andermcqueen/tag/no-13/

"h'

5 &
2 { (

[Figure 6] 2003 S/S
Marc Jacobs
https://www pinterest.co kr/pin/41440
1603185457862

ol

Y

= Zgol=(John Galliano)= 20061 ZAdA

'Bverybody is beautiful' o]gh= FA|= A& I
[Figure 7] 7|7} 22 @2t mdo] 7|7} & o4 mdlvt
A Fofjol] Al Egolth o]} o] FldE 7171 =
A ZAAY, b @AY T, 52 Bl
A S dEgle] oaFek AAA S 7H A
Heol RdE AMA HATh o= ‘HE AR I RE
N2 olgHth el HIAAE Halr]dll Fst Agxo]
Aok 7 F AE ol ohFgt Alo]=e] B AES |©
dlololl SFA7I= trteld & gk Heom, 19 2011
A oA [Figure 8]oI49} jwdle] THEIL 7}
3 E2) Aolze] 0] 715 TE(Ditto)E Frjol A%
Foltt. [Figure 9= 2015 19 mpx|et A Hojjx )
o] ejyrt Relz 539 Broth [Figure 10]S 7
A5t HZR2T)E QA oIE B @ 9l2(Rick owens)©]
20143 oAXE Adlellx d4ato]=e] Fr o] obd
407 o] 2515 MM ES Flloll A etk 2ld
ZEE REdsls AT oA RdEL AU oS &
|3t AEst Fs AR o] AL oo Ao
Zo} 271 = gk s SEQ e ] tefde
2 gEdHE AZE ‘E(coo)TE  ERITHwww.
samsungdesign.net, 2014).

i)
=

NI

[Figure 7] 2006 S/S,
John Galliano
https://www vogue com/fashion-
shows/spring-2006-ready-to-wear
/iohn-galliano#collection
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[Figure 8] 2011 S/S

Jean Paul Gaultier

https://m_post naver.com/viewer/postVi
ew_nhn?volumeNo=15898788&memberN
0=22036999&vType=VERTICAL

[Figure 9] 2015 S/S
Jean Paul Gaultier
https://www vogue .com/fashion-shows/
spring-2015-ready-to-wear/jean-paul-gaul
tier/slideshow/collection#48

[Figure 10] 2014 S/S
Rick Owens
http://www thegloss .com/fashion/rick-owens-paris-fashi
on-week-step-dance-teams/
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Aol vig A1) APk B jale] A ow E vk
oleg HEOFE Al Tilo] Bagte dget 9
t}. [Figure 12]= ‘There is more action to be done to
fight AIDS than to wear this T-shirts but it's good start
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[Figure 11] 2000 S/S, paris,
Martin Margiela

https://www pinterest.co kr/pin/550
424385687199860/

[Figure 12] 2009 S/S, paris,
Martin Margiela
http://blacklognz blogspohttps://w
ww vogue com/fashion-shows/sprin
g-2009-ready-to-wear/maison-marti
n-margiela/slideshow/collection#18

[Figure 13] 2006 S/S,
Marc Jacobs
https://terms_naver com/entry nhn?d
ocld=2177786&cid=43168&categoryld
=43168
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[Figure 14] Veneton, Unveils Global Campaign, 9 TALENTS
http://www apparelnews co_ kr/main/inews php?table=internet_news&query=view&uid=45787
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(Table 3) The Social Design to change social prejudice for social and cultural marginalized class in

Contemporary Fashion

The method of
social design

The figure of social design

Contents

Fashion Show

Performance

-Aimee Mullins,
a leg prostrate
with legs

-Winona Ryder
ad model famous for
theft

-Male model of small
kidney

-Beth Ditto,
plus-size model
on stage

-White-haired
grandmother
model

-40 dancers,
not supermodels
of 44 size,
appeared as
models

Message
delivery
through
clothing

design

-Models
wearing
excessively
large clothes

-AIDS T-Shirt
containing the
information to
remind awareness
about AIDS

-Nude Model
T-shirt  with
cancer prevention
campaign
'Protect  the
You're In'

skin

Skin

Campaigns
with various
models with

different

stories

-Campaign that
expressed the
appearance of 9
people '9 Talent’
with the theme
of 'Color’

AR, AZFA TR RofolA] ket ASIA Tkl AL
A elggahs o, o1, WA, ool 4 B4 5
A2 - B8 olele-g A gl 29AFE tet A
85 AAL WsA71Y] 91 A A Z2EE A
slo] a9l ool ol J3e Pelw gk we

s}l ool = Fxjst o] the Eslo] that AlgE
o B T As)E nlg o Bobol et Lule ol
slo} Tgoz Al5H Aoz AE e W
2A1717] $18) B olste] SR FUAY v, o
olz=e} da] WAYS A Be AYHQ nEFelF o
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