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Abstract

Festival costumes have a special form of style other than daily clothes and usually remain in the forms of traditional
costumes. In this sense, Chinese Baeja is an ancient Chinese traditional costume. It has a similar shape to Korean
Dourumagi, so it can be regarded as a clothes familiar to Koreans. The objective of this study was to develop a festival
costume that combines smart clothing technology with Chinese Baeja for both young people and aduits, which they
can enjoy both at home and abroad. In this study, a unique form and color of Chinese Baeja is reproduced and investigated
of the possibilities of the modernization and globalization of apparel products with the aim of bringing consumers
satisfaction through design development. In the consumer satisfaction survey, 15 Chinese tourists and 15 Korean tourists
participated in the survey. The questionnaire was analyzed by the 5 point scale method. (DIt has practical utilization
for the current world because it is a design development that combines traditional culture with modern science and
technology. @It was considered as having the relation with the forms of Hanbok as the Chinese Baeja was perceived
by Korean consumers to be similar to Korean Dourumagi. 3By developing the festival costumes that modern people
prefer, while maintaining the form of Hanpu, a design that can be used jointly by Korean consumers and Chinese
consumers was developed. @It suggested the possibility of fashion culture exchange through design development and
utilization of Chinese traditional clothing. (®It also suggested the possibility of developing a cultural tourism product
of both countries through studying modern utilization of traditional costume. ®]It was considered to be satisfying both
countries by reflecting the demands of the times for the globalization of fashion.

Key words: Chinese Baeja(5=+ vlj|A}), Korean Dourumagi(§t= FFu}7]), Festival Costume(ZA4]|2]4}), the Smart
Clothing Technology(£UE 2]57]<), the Possibility of Cultural Exchange between Korea and China(35&3}5-9]
7}573)
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(Table 1) List of China’s 10 Ethnic Groups

List of China’s 56 Ethnic Groups

N
O | Nationality . The Main Distribution Areas Dress name
Population
A 1225933, A= o
! The Hans 000 Nationwide Bagja, Simyi, Ruqun
A AE AAT, A, FEA, Tol
= &9~ Traditional Chinese  Garments(Tang
2 The 16,178,811  Guangxi  Zhuang Autonomous Region, suit),dark blue Dress, Embroidered
Zhuangs Yunnan  Province, shoes, Tiger head shoes(child)---
Guizhou  Province
= gko YA, dlo)E A4, x1@Ad Wo]A Al mandarin jacket (worn over a  gown),
3 The 10,682,263  Liaoning Province, Heilongjiang Manchurian  headdress:--
Manchus Province, Jilin  Province,Beijing
QA SIS AR, g, AL 4
o| A .
4 A% ggigsr  Ningia  Hui Auonomous Region gize kerehet
The Huis e Gansu Province, Xinjiang Uygur gau ’
. waistcoat
Autonomous Region,
Qinghai  Province
Embroidered  Belt
= T-ol A4, g 34 d : ~
5 %g Miaos 8,940,116 Gulzhoo Province, Yunnan Province, [\)Z?tzf'rllls wool blanket with geometric
Guangxi Zhuang Autonomous Region Miao-style  Sliver Jewellery-
/\]X]— _r]—?LE’_ X]—Z]—_TL 1/]/\]:/“ 7]—’31\)\4 Qlapan Robe,
6 == 8.399.393 Xlnjlang Uygur Autonomous Region, Adelai  Silk Dress,
The Uygurs I Ningxia Hui Autonomous Region, Gansu Four-Edged Hat with Floral Patterns,
Province Leather  boots:**
) Dress  with embroidered,
)= SHo] A, T, THA _ Decorated ~ border, Tujia ~ Apron,
7 The - Tuiias 8,028,133 Hubei Provmce Hunan Province, Tujia  Tapestry,
y Chongging Collarless  Full-front StyleCoat,
Dew  Clothing:--
Embroidered Costume,Woolen  Cloak,
A, 2324, oA, FAA Cockscomb ~ Hat and Tian Pu Sa(Men’s
8 o|& 7762286 Yunnan Province, Slchuan Province, Hairstyle of the Yis),
The Yis N Guizhou Province, Rain  Hat With Red Tassels,
Guangxi  Zhuang Autonomous Region Embroidered  Shoes,
Triangle-shaped  bag:*-
Wes AAT, 2kedd A8, Ast
oz o] Mongolian ~ Gown,
= Inner Mongolia Autonomous Region, Slive  Headwear,
9 The 5,813,947 Liaoning Provi Appli
Mongolians iaoning Province, pplique,
Xinjiang Uygur Autonomous Region, Wrestling  Costume: -+
Qinghai  Province
| EHEZ EJH| E(AF2EA 71),2237d, Aeteld Tibetan Gown, Costume of Tibetan
0 The 5,416,021 Tibet, Sichuan  Province, Buddhism, Broken braids,
Tibetans Qinghai  Province Tibetan  Hats and Shoes:-*

https://baike sogou.com/h784225 htm?sp=Snext&sp=17205122
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[Figure 1] Chinese Baeja Styles
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Arduino

Baeja coding:

void setup() {
pinMode(11,0UTPUT);
pinMode(10,0UTPUT);
pinMode(9,0UTPUT);
}
void loop() {
digitalWrite(11,LOW);
digitalWrite(10,HIGH);
digitalWrite(9,LOW);
delay(200);
digitalWrite(11,HIGH);
digitalWrite(10,LOW);
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pinMode 9
pinMode 10
pinMode 11

pninMode.

11 High

pinMode 10 Low
pinMode 11 Low

digitalWrite(9, HIGH);
delay(200);

pinMode 10 High
pinMode 11 High

delay200
delay200
End

}

[Figure 2]

Flow chart of Chinese Baeja
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[Figure 3] Development of Festival Costume Design using Chinese Baeja
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(Table 2) Consumer Satisfaction of Baeja Festival Costumes

Survey responses

Item Average
Survey Contents Itemize Number and Pel;;e)}ntage of Respondent(people, pomtmg
0)
1 Possibilityof internationalization > @ ® @ ® 3.87
3(10) 6(20) 13(44) 8(27)
5 The fusion of traditional culture and science @ @ ® @ ® 4.10
technology 6(20) 15(50) 9(30) '
3 Possibility of cultural exchange between Korea @ @ ® @ ® 430
and China :
7(23) 7(23) 16(54)
4 Usability as festival costume D @ ® @ © 417
3(10) 5(16) 6(20) 16(54)
5 Possibility of development as modern costume D %3(6) 9(:;@0) ] 1%7) 8(?7) 3.83
Whole Average 4.06

(® Strongly agree, (@Agree, (3 Average, (2) Disagree, (D Strongly disagree, Way to measure average point = {(Number of people
answered()x1)+Number of people answered2)<2)+(Number of people answered@x3)+(Number of people answered@)x4)+(Number of
people answered®x5)}/Number of all the people answered
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