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Formativeness and Characteristics of Expression

in Molly Goddard’s Fashion Design
- Focusing on Collections from 2015S/S to 2018F/W -
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Abstract

This study exhibited to find out expression characteristics as utilized by analyzing the features of formativeness in Molly
Goddard's work world which uses themes featuring her creativity and uniqueness. The research methodology for this study
completed a comprehensive literature review on the information available regarding her personal history and activities in the
fashion world, and the case study of works covering from the timeframe of 2015S/S to 2018F/W. To demonstrate, an analysis
regarding the works was focused on a seasonal concept and formativeness including the item layout, color, textile, pattern,
and formative characteristics according to a detailed design element. Considering all of these factors, Molly Goddard's expression
and characteristics in her design were induced. The results are as follows. Though there were some differences in concept
as seen by the season, purity and freedom that recollect the times of a teenage girl and the interesting attitude of cheer and
happiness that would be seen in the daily routine life of a young woman, such as the feeling of being at a joyful party, were
generally featured. The techniques of the style of a trapeze and straight silhouette were mainly processed for portraying the
form and single item construction, which again was an outstanding feature. Structure with mono color and plain pattern also
occupied a large portion of this display. As to the textile material, a selection of tulle, taffeta especially shown in a mix-and-match
in various materials was featured. Markedly, a pleat-based detail in diverse kinds of patterns took up the large portion in the
ornamental technique including hand pleats, crochet, smocking, ruching and ruffle features. Notably, the expression characteristics
in Molly Goddard’s fashion design in this analysis appeared as the portrayal of a romantic girlish emotion, and seen as an
expression of harmony with minimalism and maximalism, and also showcased an attitude of anticipation of ornamental craft
aestheticism by the use of a manual method. Surely, the findings in this research helped to understand the designer’s own
view point to set up the differentiated identity and developing procedures in realizing the important features of design works.

Keywords: Molly Goddard, Romantic girlish, Harmony of minimalism and maximalism, Decorative craft aesthetics
by hand
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o] oj= AlthEtt Q7= rkal & Ho|tt.
7+ sy g AT EIXMLM WA= EE 4
Zelye] FAe o el
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1. B2 A= ol

Zg) arcs ofF Hy 202 MEH ACE uf
gl Zg]x] 28 olE & T]x}Ql(Central Saint Martins
College of Art & Design)ollx] YEH ]S A-F3}3i 1L,
2014 z}2le] o2 7 HA=E HJE ol & =¥
2 7] A= ZEx, An), G824 2o A% £F
Al 7S &8st 553 25 AlAE Assken,
2016 BElElA A ofl= Al el il 4,
2017 LVMH Prize A4 =, 20189 o= 21 Tz}
oy -LH/d F=(British Vogue Designer Fashion Fund)
5 T WHAEE N AEes AYa dvk(“Molly
Goddard”, 2018a; “Molly Goddard”, 2018b). o]z]sk
22 ko) H FFol 3= AHFsle] 27 U
o]y Z¢l Aol Fal(Newgen) Zz12le] ~EA A o]
2 g3 uzl Aog deix] 9o, 20154 Trxau 72,
2 Sale AR A SIN9aE B9 4ES
ol STk HA, 2015).

ofe] shmlAle] SIEl R ha-g Eia el 3
2Zo|| g7he] YHo T =g AL MR} 5]
A Bk @, oldl AR ojrus el wrEelE
AGAR =Y Edat 2mg BdA, oole] UES]
of SJel, HEnt FAle] Aol 2Tt 2 £ 8 of
o5l mer, 0olE AFA, fd Aol e T,
swel UEd fa s 3o, ¥EwMz ol
(Portobello Market)o|u} =5= 71l = WIEIR] ¢
A} So] Bildo g zhesla 9= Aoz mlelx|glor
(Conti, 2015; 7], 2016), Aoz zAle] ofd
AR 2% 7109 ARo] WABCR 2831 8L
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(28 1]
What | Like

(&) https://www instagram com/p/BPx5q

Jwijibk/?hl=ko&taken-by=mollygoddard

TH(Healy, 2016).
olgfgt Ea| art=o] 2E el oMU E HIES
o 2etd 9 md Jf2EE @l s, HlEy =
HEE @3k @2 AT 5 7S AlEe] dHE
AL Z-g3taL 9o, Bd g E A A
oAl FN=Eg duiel RElg $FE k] H¥E oju]x]
FeEe Ao el 2etdg ehdeke M 2
22l F els ek dek(Firth, 2016). o= &
= gl T3] o A ou] 2|7}
obd fuje} A2l Mg AHF FAld e ES
3l A3 Az, BES Fehs Ak 2 AR
2 3k AN e elEm(Storm, n.d.) LHHIE g
3 ARES S FEL eSS 4 itk
T A 9ol 2 HAT A, AF E3te) o]27]
7HA] Edket YRE AL ok JYe = 25
FAo2 ANHPEY 2016S/Sell= Hdzd 2
(Penelope Chilvers)e} 2 1(Clog), F#=E(Williams,
2016), 2017 S/Sell= &K (Top Shop)# ME, = 5
< Zhete] AU FolA AR IrKPike, 2017). o)
EAQ AAE 201613 3= Now Galleryollx] 7HHsk
‘What T Like’ & YT w27 AUrh= SAhaLs] oA
AFEEC] AR 2Eel A AE sHEA wAs
T AJ3, A Fofsta AFsHEA A Feleh A1
2o thigk #AE ZteE gk o] 54 otk(Jasmine,
2016). [ 1] o] HE] ulete] o]27|71A] A
d Adst & =g wo] 2Ho] 7Fsskal, AdEAL
A2 B3-S B8 s BT AE BEE 2
T8 FAstlen, AA F5 & AF2 AE Be
< 95 Au=Ic“What T Like”, 2018). = z}2le]
A A 7T T 5 TSR 8 A TE
el 7I9kekaL Qlgell FESt 18 AR | 917

23 2]
Patty

(Z&]) https://bit ly/21GCoj8
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(Tim Walker)2} 34 20183 Patty, & Zx1319=
g 2], FEHole ARl &4 AES vEste] 1
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(&x|)http://www dazed (&x|)https://www the
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[2& 9]
2018S/S
(&K ) https://www har
persbazaar com/uk/fashion/show
s-trends/g38334/molly-goddard-
spring-summer-2018/?slide=29

meetsfashion.com/molly-godda
rd-aw16fw16-at-london-fashion
-week/
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2018F/W
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zine net/more-molly-goddard
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g2~ 7]uke] Tl olol A7} BAolck mdk Ful~
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AE| 15 15 16 16 17 17 18 18 A
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2EFO|E A9 - - 2 - 2 7 1 4 16
Fe) Edlvz Al 12 13 11 18 26 24 24 25 153
A 12 13 13 18 28 31 25 29 169
Tl ololel 12 7 8 16 18 19 17 20 117
ofold) Ty g - 6 4 2 10 12 8 9 51
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A 12 13 13 18 28 31 25 29 169
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