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Abstract

The purpose of this study was to look into the types of documentary storytelling about fashion designers and the
meanings associated with them. Materials such as documentary literature, storytelling, fashion designer and related
images, and a case study of twelve pieces of designer documentary were chosen as study methods. Results were as
follows. The content of each documentary differs in terms of story structure and expression form. However, in general,
they proceed to designers' lives, work, and creativity with a desire for fashion. The framework was composed of daily
routine, interviews, narration, and recorded material about past works, as well as film strips about collections. Second,
explanatory commentary or participant observation was taken in the commemoration films about designers that have
passed away. They were developed as a retrospective on the designer using interviews conducted while the designer
was still alive, historical materials such as past works and collection videos, and interviews conducted with acquaintances.
Third, over time, a variety of styles with observer orientation, participant orientation, and complex orientation were
used in fashion works centered on creativity in their production course. Reality during the creation of fashion was
given by even viewing an atelier master's or employee's routine life as well. These documentaries about fashion designers
were meaningful in that they deliver the authenticity of fashion originality beyond time, access to reproduced fashion
experiences through motion pictures, and a brush up on brand heritage.
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o] AFFaiEale] du, i ofo|ZozA ddis]  AMA A& sz #odstear, 709 Bt St o
Aol w1zl g3Fe, 1ejal 33 5 AR deke] Al oigk 715 ApsEeh ] AT, Tkl FEFE v
o thal vhekst AR E deshs 219 &5 5 txk Y, JRIAR] Aei7bA] thE tztelyste] disle= B
ojUe] AFHQl A} JAE Zrgeh AFoltt [19 4] W=o] Axje} vh=wlo] & Hvtel] gk oJsiE AlEst
of o] 7] ZHERE HZ S/ AE oY 25 ArHEHIE, 2020).
st @, 3 B g s W= g2 A9 AR
g5 A T2 deold, batelyel #AARL JIEF T 2 CIXjO|H Qo=
ArgA] Ao g FAENOH, oA TRty REA AL
2 HAol| gbA Ao ofolFo g ] F7|7HAe] F tztely euls P2o] tapdliE el e Aoy
AAQ X9} YHE T2t Ho] EAoJtH<E 5>). AR ARME ZAoR e o|B A 2t} i 1)
2019y 7§23+ <House of Cardin><2 TLIOHE 7l otk F H BT oy JAE T3 FAEALS ANk
703 grolate] tizlol o] Moo} 2hE-S 2wl vf  fal HH F2lolu W W2l Zfolg HolARt ty}o]
T glolcth. [29 519k o] 1960 AELl wjEF Ue] ofdl AHFY HA7], S37HA] A AelE oEH

kil
2l

R 2

uel

_‘d
O+

N
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A olEel G sk s s Gl USRS  Fakisos] QR AT SSIol BT o 1A 8

Helld taboly 7] 29 733 ApolE Helth

2o
ZEdlg 2wy 20109 HEE <Yves Saint = {PJ oMa} 2011]71 uw_q @449} A 2ol %94
Laurent: L'amour fou>x 19| 21T} Al Sxkxlel 3 AL EleleE 3cH<E 7).

o= ®|=A|(Pierre Berge)e] 31 FA4lo2 Y=o 2018 3t e <McQueen>2 ¢Elitt] W(Alexander
A Fzel dite] dxo= 2gst oﬂg 7RQ1Zel 1 McQueen)S] A3 THFRE] 2010 A= nl7tal7| 714
o, AR, AR e A dleFE AvikAlE v sl el digk IR 1M, S Fasta aE
o} o] 471 747?4 el2 wZAet Pk e f  FRsl= Wgom T7AE tHE ol AR 55
£ Erl2 ATAT BES (27 617 2o] 20024 28 ol w} s %A dial WAL tEske 57 A9
Mol 20084 3] w, teze] Tz Wb AR wje} o] AclE BFtews o] WA Bzl

19503t 278 A1k DIXPOMJ A719k AldE o ol shutbe BEHAL s

Foh= o] 2k, v, B2, =29y 5 tatelde]  [ad 719 Zo] Al 293

A3 an(HgAl, 2018),
vl g 2lell= s

E2jo] ol Qi ofe] 1, o%F Aol AW Fol A FEAUR ol AAH Pyt BEA AF
el A 23l Ad AR AR ASsaEhe B2 ddelus Bold Be ustart 53 v

g3}, 2021c). 53] A 2ol WOjE ANY1S e A A v 71 QY deelde tixoliolx}
B shus} ) A Adshs Bl sk B A 448 A @ AzkewAe] wgls e s
ahsict.

340112 H2AE vxs) rde] =2 G viE 71 o tie 9 olsfstke=

o

N

A
xl}_

= wle] Baelh

EZ(Betty Cartoux), &% = 2} Z#Z(Loulou De La =29 Sl o] EH|T|Q HZSH| 0|5 A Ao} A+

(E 7) (Yves Saint Laurent: L'amour fou) AEZ| X2} &4l

A& Yves Saint Laurent: L'amour fou )
pAR= Pierre Thoretton
(A=, 29ErR) (2010, 983
Yves Saint Laurent, 2010, E2E 24 35
FQ TANE Pierre Berge, Betty Cartoux, #d AqA ;] ﬁ;} S °
Loulou De La Falaise % ° ee
A -go2 W2A] g Fg olB AT} vl

- iAol £ <IEH, AEA AW olF ou Amas) sel2 waAlel wrE 43l
UM 51 % 2% HEAR, tRelue] $853 ok AMg, Ad S WUl de 4

Eal—4 =
4T Ae) 5 tiAelde] elhr) vl
- Hateld ghe] ddiZ|E B AA Fx
- AR telue] lElR AR, UE AF 23T P AR, A471RE Felialel Az s,
£ Q4 shelsh wm s, e § rideld W I A, AR AEE A P, Fel2 wee
e 1 Bw S0z 74
A

ClEBZ A% o] AR b

- YAkely AAZIRE AR A3 AuirkAle] WA b, gled= vl EAo ¥ AIE
| S

¥ |
[3Z! 6] Yves Saint Laurent: L'amour fou

<ZA]> https://www.youtube.com/watch?v=FoVs5LFL ng
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(E 8) (McQueen) AEZ| x| &4

A= McQueen S Jan Bonhote &
(9%, 2YEr) (2018, 111+) o Peter Ettedgui
Alexander McQueen, Detmar
FQ SAE .Q A3 gaiA| 2018, EzfolHlz} JsiA
Blow, Sebastian Pons &
A - ke wgle] Aelst AE Al tE orbE

- ARARRE 9 eluR i Bere] s i, Fe71A o, e A 4
Aol el R4, A wAle] HEAR Sof ddz 74

SR T A ARZlolt QEIRE 2T FHY 28w, dheld A AurlE B MA Px B
_‘].L}d
- i) HEHS ) A S HE T, 2 A ARl A, Bd AU 9
ESIE R Az A, taeldel £4 =g AR Fo= AT
A - W], teliel AR QB A=, A BAAS 1S, A9 AR T4 5 AEE B
25

[Z&! 7] McQueen
<Z&*]> https://www.amazon.com/gp/video/detail/ BOTHFLSGGT/ref=atv_dp_b07 _det ¢ UTPsmN_1 3

AEQa(AEE, 2018), T8, AolSo| Fojst =mol RS Agsir).
W) el e Sl ot i) 3 4 Abde) 2004 BW FHI2 A90¢ FHew 2 o)
A T MAAL] Su i) olFs dushlth<®  HE] Ao olEe]d AR5 Al g 2WE
8). <Signé Chanel>2 b5 Fn|gh= A HAHL 7|=31=

TEAA v2o g AR (2™ 8] o] AHsiA
ZHL glo] trtoluE WAt dakebiA] sk oflu]a
=, AEHS $I3F gxriol Fo|RE ARIES Y] A,
ol Atz erbr ool 2 Al A 79 md vy, glEde B2 &g AU gy dEA o
o= Fojds Fx3 tilE gl 5H R Y txto] R Hlojoriel E9VI7MA] FH=E A d Az
Ue Z 2pAHE, vt Alo]F2(Marc Jacobs), 2122 Al AL Ao wE) AUSHA] AL Ith<E 9>).
2~(Raf Simons), =2]2~ ¥+ =E(Dries Van Noten), 7} <Marc Jacobs & Louis Vuitton>& #|Z-o|A] &olxx
&l wp2 2] del(Martin Margiela)o]t}. thdlE gl o o] wl=a Ao]F2rt Abale] Hal=9} Fo]u]%(Louis
T Qe 7IRESE 54 7IREe = shdstar Qltk= AHollAl Vuitton)2] A URPo|UE HEHE A7)0 23S gk
zfol & Ko, He a2 Az ARt 3k o] A& tE Bisdr mdshE tixtolue e dw
QN ARS FSh It A o] dEAL o] EtE g7ke] Ad T 2We FAFolnk w& FElE oot
2 W2Als Atttk = F8 FIE 9] #Ad o T EA=e] A9 Frlshs v AT NESS
Ues 4oz A=A s Balse] 29lo} [z3l7] S8l e drlolue] B, o7t ¢
2ol e, thre] #d SAkso] 3k e A2l e thet tirtolye] gde] 1elxith [1¥ 9]
HES ZARIo 2H An|QlE duiass FAdskaL o o} o] 27] 2HE ol sk 2ks b AlAIARI o
z2go] A Aol A 28 HA el gk A Aolum s kA el 2HE ol igk A

0'_51.,0

o e o
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(E 9) (Signe Chanel) AEZ| x| &4

Signe Chanel ) )
Ed g = Loic Prigent
(2005, 128%)
Karl Lagerfeld, AP a2 2 5 T J3HA| -

AR o E FR2 Aud AR e Tter 7 epaEe] ol 21

APd 2004 F/W QE FR= AAds FHjshs & e aES} ofse]d AeEe] 29 2, 2d
e, 2l o, 2Ed gt A ofF ofgeldl £417] 5 FHE AR 3 AukE wAM el

B4 oz w4 89, tAelde] 2AX AARE Al slel, Aeat 42 A4, stel 9]
Y, 2 FU GE, A PPt 2 olF T F 2] 5 AR oEelolehs 31 FAel W

cxelusl obEelel 3ol AUEel A g V1SS $AA 9

[Z2! 8] Signe Chanel
<ZA> https://www.youtube.com/watch?v=HxgTKMuZ40A

i

(E 10) (Marc Jacobs & Louis Vuitton) AE2| X2} &4l

Marc Jacobs & Louis Vuitton

(2007, 82%) ks Loic Prigent
, 82+

Marc Jacobs, Sofia Coppola,

Anna Wintour, Francine Prose %

wha o)) QT Fel, ol vhdt §Y
wha Aol i A4, FolulE sz A
sfoltfold Bt W, ol&7lST WY HE v
Qi 7184 2ue, A Ao} JERE ZRY WEA 2ue Txel BE 74

shelo 742 o7k el W v, Ao FuNA, oduel A3 o AEC) UlE 9%,
Soul% Fpgat 4= A A AN o 74

HAfollis] 2715 9l HAS} FolulE FHUIY BES AR 4B B, g 92 2
253 vha Aol of ofe] wARslel JERE TR o] BANA B 5 B B BE

<Z*]> https://www.youtube.com/watch?v=u2a680ZxdfM
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11) (Dior and I) AEZ| 7=} &4

Dior and 1
(2014, 89%)

Al
(A=, 2dEdD)

= Frederic Tcheng

il
T8 A= Raf Simons, Dior 3% 2] %

a3 33}A)| 2014, EzfolHl7} JstA

Yozl FAURURA M2es RIS B ARze] J47 ol 29 9 aes

i S5k el A A
Tolem B9 A ofF 2012 FW SE FH= ASiE e sl A4 A,
o | PSS D, AL 2 o, ool ARl o Aok Helshe A vl

P2

- Ay A1mH 2Ee T2

- tlAoluist ol ele] e,

- 392 AR FelzElg te el shes olrbeln AR S, 3492 ST A A,
Txz AA4L 98 cixjel sel, )

=4
Aolgel Ae] By, T AX, AIH P Fom

HaEe) A4 HYS 1S5 B4 By

[2&! 10] Dior and |
<Z]> https://www.amazon.com/Dior-English-Subtitled-Raf-Simons/dp/B078 XMV GP8

g AN, A E83R T FHellx] ek YAk
olye] mFol thet W #z, 53 tiztely o] I
H, a3ol FZ2KSofia Coppola), NU Fo}(Anna
Wintour) 22 sjAGA 78 A= el 5 3o
HEAAA Ao 2 FAETH<E 10>).

<Dior and > g}Z A&7} t]e 2 o] A
A& HSl 2012 W FH2 A9ds FHeR shes
TEo) A2e A3z 4L he o ol (29
10] 2ol T2 aFe2 tigoiz AEe] QnfaR
Bug Aztes B tozel 48 ARz 9
AL olEg]d A= A A, A4 F
AE B3] 8l Ax=e Fo 2732, A4 294
F shi, AEAHoR AUMS Al HeE B AR
2o Be7lA A HRE 71%oe BAAA gae 7
At tatoluut BAIARE ] B F Al 2k Al
0] Yoks B3 waksliA g 7Rt A 9
o ah= Sz, Akle] HEF thAl ke frake AEl
Hab7) 918l mska s B9e Ak oz
Agstdal, &£ ol Alse] 2 e AA¢]
7153to =M ke e kel THAE g Hol

EAoth<®E 11>).

Lt
__L_]:]’

<Dries>= =22 ¥F ==E(Dries Van Noten)2] 1003
A A 2017 FWE 7dste] Alzte chfde] g2 o
Zpole] U, A AF 7, A E3 55
ZFolthE=8l, 2017). S¥AH 52+ tizto|e] Y
glold, [29 11]3 o] AIdS 9§k o8 F0|#4,
seta LS 7HE Ao & B, Hale|lUE M)
3 A BARES] QER 5 2EA A o #
LA w2le] E3ko g FAESIT 53] txto|yrt 3
el T8 A Js 3 ol" FAES AA
Z4le) A el s B SR AXEe B2
tz|e} AEQZ ZHFAS o7 2ldsh= o2 2y
2k gk ApASE AW 52 Sal A x| g
A3FArh<3E 12>).

2019\ 2% ¥ <Margiela in his own words>= )5
RES Koz etd el mpE2|dete] 4 Q1Y
FTHOE Hrpelyrt Fek sy} defR]A|
ololr|E ATe Aol REL vlEA AL} 2%

L= S I w
BE 710l ARE FHEo R S9la TRl A4 A1

ZHel

ES

oko
T

ks WAe El ZE7E LAl Sl olobr] el HAtol
al z =1
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A= Dries e )
(o1, ehdebel) 017, 89%) = Reiner Holzemer
Dries Van Noten, Iris Apfel, Pamela _
Fo SHAE _ P 2 G5 -
Golbin, Geert Brulot %

“ el wgel 10094 A9 /) tE g A4 25t A9d A g sa 3ol

FA %
- 1980t #A AdA 3)aie} A FH|Ay, 54 ZFel gig A9, txleluy] A F,
2B T2 ofjetAd, gedle g 5 4 V& vy

W 7158 e, AR Aol QRS 2HT WYY sEd Fxel BF 74
Trtolue] o Wa wa, B FeAd G, tiaiel GrE e Az o

UAel 2RO A @Y, A9d Flsh 9 AR, AH QY B Fom P4

- ileld B A Fulahgst 9 weae] AnH W, el Sl BAA AHE FA
Fol BAAA P § BGH P BE

(E 13) (Margiela in his own words) AEZ| X} &4l

n 3
[22] 11] Dries
<ZA]> https://www.youtube.com/watch?v=FdE96vvIoAk

Al

i

A= Margiela in his own words - .
(A=, Hgere) (2019, 90%) = Reiner Holzemer
Martin Margiela, 2019, & v

=

Carla Sozzani, Cathy Horyn 5 A3}A|

) - ot sl NS F7E vhel vhAdee) gy 2w
- ofdl AL, o9 F7 ol 3 WA A4F A wskele ~ke, vhexdeke] Fol g thet
rEe) P S wAAES JER F& Ygshs T

- A Aol ERE ZEe WEd 2ud Pz

- B A Amsh 3, AR) Aol T A= b, A Y ojAle] weds 223, W
2YE 5T £ e oA AN T4

SO Sl U@ Thaoludel elol sk Bael mdshe EH WA,
AolEe] ez TAE el BaAE Wy

AR} F5

U - N - VRN - GEEMIE - AT ¢ IMAGET + LIS]

LE MYSTERE MARTIN MARGIELA

[2Z! 12] Margiela in his own words

<Z*]> https://www.amazon.com/Martin-Margiela-His-Own-Words/dp/B08J9JLWCF
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£ 7k} olgl A4, S Aze] JF WA 8
Hog Aag HElsl] Slal v kol VA ¢
WA F7E AR 5 el 2skd slolo]
A ARstelh. E WA HAYAE B A (2
129F o] Wl vk et WAL hEHl FE
ol} 7] Aol thak A st s Ad 97 2
Aalo] 273 A Aeke Ao, of ool 9
A BAAZ) QA S Aol ke ol
As S ol 1E B4e Gkl A HHL
A9 vle|dete] Folde Al HRIsheS seict
(<E 13>).

o

7o K

o X 19

IV, 4 ool chdE o]
LEERVERCE

a4 Tizjol] chifdiEl el A S TiRolule)
3 2ol that AP 715 Ae SV thEoeH
S tiAolsl Halss 22 A4e] g A
5 ode AVIE AZRGE. FAG 2Ee x4
ol thi Aol glovt olF e Fgslel e
AEE AU VB WRklon, 531 Eol S

oA AEL 5834 WA Ao HH 2FHA
U EA SR Ade ol e 2ge pag
HEste] B B o] BAAA A T AF
e 4o} BxA) HES AT 5 e A

A SHele] FELES FESHAT

el ofd Zwe Azge el
S5 Y} ;o] AH JBo 2 AhE 2A o)
A gze : 5 A

233 N2 7 g—g— A &= 240]1:} njz|ulo 7
A Hateldol gk BE 7152 sl Al 2 24A|
2 BAqA A A A7IE EoF B F UEF sk
i, 3 Hztol e} J&% BIert Ad fAke] 7S
Azrgstal vk oA ofnlE Adeh A0 W
‘= At vt Zrh

1. AlcHE =gt mid F=9| TEd e

Gauthier(2005/2006)7} ThFlE 2= Bale] 7154
of At AHE 42 T3 HollA JAHAS
Aasitta F43t%o] 4 trlolvg A= g o
g gl Asolu 59 MAF F2E mEAY =
o] FH4 JYdrRh= d4S adE 715sa A ¢
Zloly el z1&3t ojol7|L} o]59] FoAds e U=
AATozZH Hgds dAds

FoAet. ol e 2jet
Zosle dizke B At thay e e o)

e W) ik DR T S
9, 2012) 2 7]thol] H-83l= Aot} ' A A 3

ol molt= o] Aol wrolehs 4 BFE AN
7] Slal AheE Thke 7153t 4 A=, dAele <)
B, Bhvl 5o 9 9YW AL RelFE A9l
< o] A tAele] BF 1 ARl oJr)E Hofs)
1 A4 A 91 =72 Ak 3 oy
2 S43} 1 o EdsE 2Edwe A g
ole] 3 1 AL WA Bz} FUAHL ke )
AR S 7F=x3) 7—]0]1‘4— #o AL np7ksk Tjz}o| L HY
706 o) AN Beskn WAE N BEe
AR Sl ol5e] W Ael 28, AAAS o
AolUz WESFIIA w3, & AthE tEshe
o} i AFe Atk 2] We oSl 1E
AN 58 dAelue] St el AE
QB H, T el gkl v Anse 9
= 98 TEEES igjolue] =2 ojsfsia
g 5 Qs B A8 Tt we}
e 7 Lol st LA A, A g%
& W PRIt AES Bal Adksteln u vl
A% BARER st ol Fa Hole] A%
AANT = AV vhIgchs G ojulg A
e},

ool o
o3
N
lm
L

2. Q3E MULHE o HY =2

3

Darley(2000/2003)= 259 ofa] Az} B8 )
Sk thgael vietd 548 S8

Aae) Boz 2AEke Ao o
J2012) A G WA} nAsEEA
7} Agehs QA MR ETHE 24
T 5 gl gl Folshe 54 ekt
olelg ZHolA S cixfol chuE el 3
A tReldel tiat ool Bale] FAIS W1 Qe

ii‘z

El

_O|L

52

L
off |z b Jo 2
oo e €3

o
o Ko

-

=
)
o L

(3
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wredshs 4 A tgold oloplE g8t elgm  AFoEA
Al tEel e AT 45 £EHES 1 AU

k. & o= AEE Jolol JSE AFEE & FH Ao
s olorlolnl, FAlol s tigfeliel that vhepd  F, WS 5 =4
Z0e BEG AR P ez A2 JFE BB Hes
Agstert. 55 3AHA g A trelus

Ve G 9w B AFA DAH P ATH 5 e
FEE BE §9 m9s 7 ey e e 2

=

sl

= @ thdEe] 2EdEe @ Qitte] 4 Ul ETE B§En
= HQHel £4, 4Fe) AL A4 5 R Fok A el BA=sh 7

SRS THEEA ofEe] a9t AFel BYSES shelw, et F 4

Fromt BAAALl A, EE BEH Aden et Wl

Ao 2m T A A9e fEdarh = o A 94 o

Tol} 24 glo] AL FSoleh ThdEe] WAL

gk 5 st EAR e} 2B 2 S A =
sk, A CafolyEls 719EE 7ike. HAlE HAR|9}

o o

(E 14) TH CIRfO|U MBS REE AERIUY AT A ol

Aoluig e o|SelA] AgHol
Az, A TRl At

FAR1 A, A ool EAsh=

o
)
]
&
0,
rr
B
N
il
i=)
e
g'L
32

%% of2] mdo] wixl= xpdstE
AAdE ddstr] 21k AquAeld
om, AMdS 7Rke R & v
=3 e xSt mlgE v
ot 3Ftk(Fog et al., 2004/2008). ©]
=2 2Egel gkt 5 FAoR
2oy vtulE 2= sk 2124 ojn|
218} 3 HAtelyrt ol E A, HAtelUrt Feh=

43 il Ajy] =9 EEIERC RS Aoy Bz
R e - olE A ek, el - 7 BARE, npa Alojg, Bk
N e L AEx, Selx 9 mE, ug
n}.2 2] ole}
- Uxleld A Aoflel A AQAL | - ARE txlelUe] a3t w4 |- s 2Eel} AdA AH A
A ) A 2E =9 #x 2y, Fue =n AN 2 odzke] A, A As 5
A Azs 9 FoA A=
R e L e T R e R e e
o 2A) Aol QI Zz3te) QIEIR zel WH2 A ARzlolut QIEIH Zjhe
WY 2Ed), AL P2 B 2Ed), AL P2 B WY ~Ee 72 28
- tatoldsh BAA QER, - teld A QIEH 2w, |- tixlelUe} BAR} QlEH,
g aay | NEOIEL B HE AR Qg | @Ak A9 QIR 3 | el 1Y A AE Ze
TE T B2 AR, ORely Q4 B3 | AES A9 9 5 Zu|74 w2 Pt
3¢ 2w B8
ag |7 HEEE Aolsht A A, - AgEe golsht A Az folsh} gEAl W,
T e B m, Beb ] 2 | ), B9 1] 8 o] ThaA) w2, Bk ) 2g
- AN 298 A gz AR Ag
A AR ) 7=, i B B EH S P %3] tixloluUe] el wAIA ol
e 244 A
- stz AANE A 4F ww
WA ou] | ctelue] st Ao, 2E 5 suld A} 2EE sHow A, thd g Txe A

oz wAstel 2% 0 e R4 Y =w

she] SAlsl HAS FAb Az

Aol AF Aolrk Hel Atele Bz, AEstE
TEG BAE e hA) Az

B= AuyAeld =724 trtel|rt
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H 5 T BAE 2EYE Helshes sk =
BAE FA tiRfelue] Bekr A1XE Hoha
slov] 2q] B3k, AAEe] =g ulgs) FE| P2

$4e A7 glol ANFemn BaEs} A 2w
A%} fake Az whE Ale] nees) of
e ns] o2 H58 Ci el
o7 BAE §2vol gk n AF olss
& oz} Althel B8l BgaiuA A
A7 AEe B3 vA= 2t s A=
2 7}d 2= 9= AY|E nfEslgth = Bas
A S Hapolde] Aojet Althel ofol
B OE 2Eo] HuEzle] FAEL of
Az & 9w o, o
ol7t 718 W= djAe] oAt 2 Aldle] B8
we} s wolw} @l ole) 4Hle zaac
£ 2l A o & A4 ol vt
w7} s o
ANFE AL ol T 2ueldy 242 F4
B AR B72 7l5ekn 9e-g thepdch

ool AT WeL Felshd <; 14>9f 2o},

Jo

Mo

3

r

oL
=

.

FE

o =
i
1Er£<>¥§mo:£

o >

It

o 12 Mo N M o T
:‘o

mlo m

2
R

rX

V. 28

S Tpel ol el st st dlee] 2
ofW], AbdH 715 ddolehs Akels dol s Hxjol
ue] 25t & AL FdEela 2Eerh Hof Abd
shel et Ae Adshtt 2 e sid Aol
Us A 3 galE e 222l ys selsial ofd
AUE Zgshaltt. o1& sl vdE e 2=
, A HRtelde gste] AS v skl
3L, 2000 o] % TE thHlE P 129S tidoR =
R R - B I o
onE stetatsitt. o7t AxE Aejshd vet At

e 2] W82 ol whe} ~E2] Tt
£ FHol= v ZolE Holdh vtHoz s o
Arolde] At 2, A F2E A s
FHCE A fF9EE AQelstd A, Al &
& &% Hztolue] Aolieh 2t At :% O les
o] A} Balx wale = _,43}
A s 3l mAAE s
A A <IEH, AR I8 deElold, A 2

bla
=)

ol r_\‘ﬂ.

i)
éé

K

3 A Ggol B /1% A o FHHAL B
A, Ol AT 2 PHo] 4FE 45E B, =
& At o] BaA g Ao] BFE B Yol F
593, Tl A4 BB A, AA E Ao
PI 5 /1% Axe] B} A WARE 2219
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